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Best Feature Film
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24 films have won in the
Feature Film category

at the 59th National
Film Awards. The Dirty
Picture, Anhe Ghorey
Da Daan, Ranjana Ami
Ar Ashbona, Chillar
Party, Balgandharva all
won 3 awards.

Indira Gandhi Award for Best Debut Film of a Director
frders @1 ugell 9a9s v @ o sfaxr el v

Award for Best Film Providing Wholesome Entertainment
IS ABUY UG AU HARGTD (e

Best Children’s Film
IS 9T fhed

Best Direction

SEELSAEENE

Best Actor
IS ST

Best Actress

IS A

Best Supporting Actor
AIEIS ABRID TR

Best Supporting Actress
TINS TERID

23 films were awarded in the
Feature Film category at the 58th
National Film Awards. Aadukalam
bagged the maximum number of
awards - 6, while Adaminte Makan
Abu, Mee Sindhutai Sapkal and
Ishgiya won 4 awards each.

Adaminte Makan Abu a film
produced by Salim Ahmad and
Ashraf Bedi, directed by Salim
Ahmad.

For Adaminte Makan Abu,
Salim Ahmad, and for Aadu-
kalam, Dhanush.

For Aadukalam Vetri Maran, who
draws major influence from the
work of Henri-Georges Clouzot.

For Baboo Band Baja, Mitalee
Jagtap was awarded the Best
Actress prize.
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24 films have won in the
Feature Film category

at the 59th National
Film Awards. The Dirty
Picture, Anhe Ghorey
Da Daan, Ranjana Ami
Ar Ashbona, Chillar
Party, Balgandharva all
won 3 awards.

Best Child Actor
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Best Male Playback Singer
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Best Female Playback Singer
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Best Cinematography
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Best Screenplay (Original)
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Best Screenplay (Adapted)
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Best Screenplay (_Dialogues)
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Best Audiography (Location Sound Recordist)
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Best Audiography (Sound Recordist)
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Best Audiog!’aphy ( Re-recordist of the final mixed track)
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Best Editing
IS Fure

Best Production Design

IS dredwE fSoig

Best Costume Designer
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Best Make-Up Artist
AGES HURTOSTT

Best Music Direction (Songs)
NERISISTIRREENENUIG))

Best Music Direction (Background Music)
T ured Wi fdeE

Best Lyrics
Tasrs fderR

Special Jury Award
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Best Special Effects
LS W ghacd

Best Choreography
NEEISISUARINE

Best Bengali Film
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Best Dogri Film
S SRR fher

Best Hindi Film
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Best Kannada Film

49 dTs fhed

Best Malayalam Film

s Herare™ fhed

Best Manipuri Film
wdas AT ther

Best Marathi Film
IS TS fher

Best Punjabi Film
KEESRU IR

Best Tamil Film

s afier fiheq

Special Mention
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Best Non-Feature Film

IS IR BreR fhew

Best Debut Film of a Director
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21 films have won in the
Non-Feature Film category
at the 59th National Film
Awards.

Best Anthropological/Ethnographic Film
AT AFARATT fthed

Best Biographical/Historical Reconstruction

IS SiiaRe fhed

Best Arts/Cultural Film
IS e SR e et

Best Promotional Film

9 giedred fhed

Best Environment Film
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Best Film on Social Issues

IS Al IR GIS fhed

Germ a film produced by SRFTI

Kabira Khada Bazaar Mein for

19 films were awarded in the and directed by the film student which its director Shabnam
Non-Feature Film category at the Snehal Nair. Virani won a Special Jury Award.
58th National Film Awards. Germ, li

A {estering Journey, Shyam
Raat Seher and Pistulya all won 2
awards each.

For Shyam Raat Seher,
Arunima Sharma, a FTII Pune
graduate, who made this as her
diploma film.

Pistulya, made by director-pro-
ducer Nagraj Baburao Manjule.



19 films were awarded

in the Non-Feature Film
category at the 58th
National Film Awards.
Shyam Raat Seher,
Germ, A Pestering
Journey, Pistulya
bagged two awards each.

WRITING ON
CINEMA

A number of books,
periodicals, journals
and pieces of criticism
are submitted to an
esteemed jury of three
acclaimed critics and
writers who then decide
upon the final winner.
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Best Educational Film

|I5rs e e

Best Exploration/Adventure Film

| AENE (Iddhe deall) e

Best Investigative Film

IS

Special Jury Award
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Best Short Fiction
IS Y BT fhew

Best Direction

SEELSAEENE

Best Cinematography
NEERIDICE

Best Audiography
RECSRCIISRIpIEl
Best Editing

IS Hure

Best Music Direction

NEELSISHIGREERE]

Best Narration/Voice Over

TIAS NI /A AR

Special Mention

faQy ooy

Best Book on Cinema 152

R R wdis gwd

Best Film Critic 153
IS fhed THeTd

PREVIOUSLY

Ashok Vajpeyi, H.N.Narahari
Rao and Vidyarthy Chatterjee
were part of a jury that examined
various submissions to arrive at
the result.

BEST BOOK ON CINEMA BEST FILM CRITIC

From Rajahs and Yogis to Gandhi and N.Manu Chakravarthy and Joshy
Beyond by noted film society activist Joseph were declared joint winners of
and head of the present jury, Vijaya the prestigious prize.

Mulay. Cinema Bhojpuri by Avijit Ghosh,
and Thiraicheelai by V. Jeevananthan
won the Special Mention.
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DADASAHEB PHALKE

adasaheb Phalke Award is the highest award
for cinema given by the Indian government
for outstanding contribution to the growth
of Indian cinema. Recipients of this award
include Satyajit Ray, Adoor Gopalakrishnan,
Shyam Benegal, Mrinal Sen, D Rama Naidu,
Lata Mangeshkar--and K. Balachander for
2010. The Award consists of a Swarna Kamal
medal, a cash prize of Rs 10 lakh, a ceremo-
nial shawl and a citation.

Dhundiraj Govind Phalke or Dadasaheb
Phalke (1870-1944), is the father of Indian
cinema. He directed India’s first feature film,
Raja Harishchandra, in 1913, flagging off a
remarkably inventive career. A producer,
director and screenwriter, he is believed

to have made a significant number of the
97 feature films and 26 short films that his
company Hindustan Films made in barely
15 years. His amazing body of film includes
Mohini Bhasmasur (1913), Satyavan Savitri
(1914), Lanka Dahan (1917), Shri Krishna
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Dadasaheb would
betray an energy more
becoming of a young
man of the 21% century, esttechnology and
instead of a man with
a family at the dawn
of 20"

Janma (1918) and Kaliya Mardan (1919).

His rapid career switches, headstrong
nature and trips abroad, more closely
characterise a teenager in the 21st
century, than a family man at the dawn
of the 20th century. Starting outin a
photography studio, he studied art, was
a magician and stage performer, before
joining the printing business. Inspired
by the painter Raja Ravi Varma, Phalke
specialised in lithographs and oleo-
graphs.

Later, he started his
own printing press,
and even travelled

to Germany to learn
more about the lat-

machinery. However,
following a dispute
with his partners, he
quit the printing busi-

ness. Greatly impressed by a silent film,
The Life of Christ, he decided to make

a film. He sailed for London and bought
a camera, printing machine, perforator
and raw stock, and even got a crash
course in filmmaking. He soon made
Raja Harishchandra, on a righteous king
who sacrifices his family and kingdom
to fulfil a vow and uphold the truth.

India's first feature film, Raja Harish-
chandra was exhibited at Bombay's
Coronation Cinema in 1913, and was

a grand success. Undeterred when
World War Il brought a severe financial
and raw stock crunch, he made shorts,
documentary features, educational, ani-
mation and comic films. Soon he estab-
lished a film company, Hindustan Films,
in partnership with five businessmen,
with a studio, and trained technicians
and actors. Again he ran into trouble
with his partners and quit.

NATIONAL FILM AWARDS ' 11
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B.N.SIRCAR PRITHVIRAJ PANKAJ MIULLICK ~ SULOCHANA
KAPOOR
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Celebrated filmmaker Shyam Benegal (Padma
Bhushan, 1991) has made 26 feature films,
several documentaries and TV series including
a 53-hour series on the History of India.
Most of his films have won National Awards
and international honours. He's conferred
the Dadasaheb Phalke Award for Lifetime
Achievement in 2005. He's a Rajya Sabha
MP and runs a film production company in
Mumbai.

DADASAHEB PHALKE AWARD
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In a career spanning thirty years, Girish
Kasaravalli has directed twelve films, which
have fetched him scores of awardsincluding
eighteen international awards, thirty
awards at the national film competition
and forty-one at the Karnataka state film
competitions. He has won the President’s
award twelve times.
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Ramesh Sippy is known most for being the vision behind the biggest
blockbuster in Hindi cinema, Sholay in 1975. Before he embarked
on the ambitious project, he was responsible for producing and
directing popular Hindi films such as Andaz and Seeta Aur Geeta.
He also directed the acclaimed film Shakti, in which he bought two
legends of Indian cinema together - Amitabh Bachchan and Dilip
Kumar. He served as the Chairman of the Jury in the 57th National
Film Awards 2009.

(o))

Writer-filmmaker Saeed Mirza started his career in the advertising
industry before joining FTIl, Pune. Saeed Mirza's films, usually
about the working class of Bombay, depict socio-political facets
of society. He collaborated with K Hariharan, Mani Kaul and others
to form the Yukt Film Co-operative where he made his first feature
film, Arvind Desai Ki Ajeeb Dastaan.

GAUTAM VALLURI

05

An ace cinematographer V. K. Murthy was Guru Dutt's regular cameraman
for his films. Some of Indian cinema's most breathtaking images in starkly
contrasted black and white films which are considered all time classics
have been shot by him. Apart from being the the India's first Cinemascope
film, Kaagaz Ke Phool, the film shot by him, created unparalled history
in the field of cinematography. For his contribution to the film industry,
Murthy was honoured with the Dada Saheb Phalke Award for 2008.
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engali film and theatre actor, Soumitra Chatterjee was born in 1935
and trained as an actor under Calcutta Theatres’ stage star Ahindra
Choudhary. He graduated from Calcutta University with honours in
Bengali literature and followed it up with an MA in Bengali. He started
his career as radio announcer with All India Radio.

Chatterjee debuted in films in Satyajit Ray’'s Apur Sansar (1959), and
went on to collaborate with Ray on fourteen films, prompting critic
Pauline Kaelto describe himas Ray's ‘one man stock company’ In this
respect he is part of some renowned director-actor combinations in
the history of cinema: Mifune and Kurosawa, Mastroianni and Fellini,
De Niro and Scorsese, Max von Sydow and Ingmar Bergman. Apart
from Apur Sansar, his films with Ray include the Tagore stories Devi,
Teen Kanya, Charulata and Ghare Baire. According to Chidananda
Das Gupta, Ray cast him so often because of a distinct physical
resemblance to the young Rabindranath Tagore. His other films with
Ray include Abhijan, Kapurush, Aranyer Din Ratri, Ashani Sanket, the
Felu-da films Sonar Kella and Jai Baba Felunath, Hirak Rajar Deshe,
Ganashatru and Shakha Prosakha.

Besides working with Ray, Soumitra gave some memorable
performances in films by other well-known directors such as Mrinal
Sen, Tapan Sinha, Ajoy Kar and Asit Sen. He earned critical acclaim
for his role of an impostor in Mrinal Sen's Akash Kusum. As the
swashbuckling horse-riding villain in Sinha's Jhinder Bandi, he gave
a tough challenge to then matinee idol Uttam Kumar, with whom he
was to share a healthy and respectful rivalry right through the 1960s
and 1970s. His flamboyant turn as the street-smart hero in Teen
Bhubaner Pare, where he jived to the chartbusting song ‘Ke tumi
nandini’, overnight earned him the tag of ‘star. His important films
of the erainclude Saat Pake Bandha (opposite regular Uttam Kumar
heroine Suchitra Sen), Stree, Devdas, Protisodh and Aparichito (all
with Uttam Kumar), Kshudhita Pashan, Chidananda Das Gupta's
Bilet Pherat, and light-hearted comedies like Basanto Bilap and
Baksho Badal.

According to Chidanand
Dasgupta, Ray cast him
so often because of his
distinct physical resem-
blance to a young Ra-
bindranath Tagore.

In the 1980s, he gave a string of memorable performances in films
like Koni, Atanko and Ekti Jiban. Soumitra has been active in Bengali
theatre as an actor, playwright and director. He is also a poet and
founded and co-edited (with Nirmalya Acharya) one of Bengal's
best-known literary journals, Ekshan. He has also acted on TV and in
indigenous folk drama (jatra).

Soumitra is a recipient of the French government's highest award

for arts, the ‘Officier des Arts et Metiers’ and a Lifetime Achievement
Award from Italy.

NATIONAL FILM AWARDS ' 11
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Soumitra Chatterjee
with Madhabi Mukherjee
in Charulata (1964)

oumitra Chatterjee is visibly happy. Returning from the sets

of Goutam Ghose’s Shunyo Anko, he is hailed by voices in so
many euphoric pitches, all congratulating the latest in the long
line of Dadasaheb Phalke winners. So what's new for the actor
who has under his belt a National Award (2007); a Special Jury
Award (2001); a Sangeet Natak Akademi award, Tagore Ratna
fellowship, Padma Bhushan (2004), Lifetime Achievement award
from Italy, Officer des Arts et Metiers by the French Government? And
what next? The journey in quest of memorable roles will go on as before,
he says after a lifetime of cinema.

What'’s special about Dadasaheb Phalke award?

It hasn't gone to any objectionable name. Perhaps because it is non-
competitive, almost every name from the beginning to last year's recipient
is respected across this vast land. And to be ranked with Satyajit Ray,
Mrinal Sen, Tapan Sinha that's truly an honour! | suppose that's why I'm
flooded with calls from all over India and beyond. Viewers are delighted
that adds to my happiness. | also feel assured that there are things not
affected by politics. There were times when | felt every award was subject
to politicking. | felt disappointed, disillusioned, even despondent. All that
has ended. And this can be inspiring for younger actors.

Can we go back in time to the handsome young announcer with AIR
who had a passion for recitation and acting?

His big moment had come when he got to act with Sisir Bhaduri in the
play, Prafulla. After that, I'd gone for a screen test for a devotional film and
got rejected! | concluded that | wasn't photogenic. Naturally, when | was
selected by the towering personality of Satyajit Ray, | was plagued by lack

@ DADASAHEB PHALKE AWARD WINNER



of confidence. But the very first take for Apur Sansar got okayed,
and | got a new identity that of Apu.

What did you gain by playing Apu?

| got a chance to grow into ‘Ray’s favourite actor’ That sobriquet
itself is something to covet. People have written that ‘Soumitra
Chatterjee was to Ray what Toshiro Mifune was to Kurosawa and
Marcello Mastrioanni to Fellini’ Additionally | got a lifetime friend
in my co-star, Sharmila Tagore. | got to act for Tapanda, Mrinalda,
Ajay Kar, Tarun Mazumdar, Asit Sen, Goutam Ghose, Sandip Ray,

Rituparno Ghosh, Atanu Ghosh, Suman Ghosh ... All these directors,

of films like Kshudhita Pashan, Akash Kusum, Sansar Simantey,
Saat Paake Bandha, Feluda series, Dekha, Asukh, Anshumaner
Chhabi, Padakkhep have with their finely etched characters carved
a place for me in the heart of filmgoers!

Did it hurt when Manikda (Ray) cast Uttamda as the superstar
(Nayak)?

| won't deny that initially | was. But | had so much faith in Manikda's
power of casting that | felt there must be something in the role that
only Uttam Kumar can deliver. That faith was vindicated when | saw
Nayak, and my respect for Manikda went up manifold.

What was the most treasured lesson from him?

| learnt from him that often the test of acting lies in not acting.
Underplaying is a fine art, and | don't think | could have mastered it
under anyone else. But perhaps his most valued lesson was: ‘Don’t
look down on any film as “stupid”, especially if you are acting in it.
You're a professional you must believe in the reality of that scene
and discharge your duties as an actor, he'd say. | never forgot

this even when | acted on television and jatras, nor when | took to
writing or directing plays.

Of all your directors, who do you think remained underrated?
Tapan Sinha, undoubtedly. Even now the real assessment of his
contribution is awaited. His versatility was amazing like Ray, he
never repeated himself. His deep humanism, his lyricism remain
unmatched, certainly in the mainstream where he started and went
on to make such significant films as Ek Doctor Ki Maut and Aadmi
Aur Aurat.

What in your opinion are the fundamentals of good acting?
Acting is an intellectual act. You must first and foremost analyse
the character, the time and place it lives in. Next, you bring your
experience into play and breathe life into the reactions. You harness
your feelings and emotions to make the character palpable. But,
after all this, you need spontaneity, that spark which creates the
fusion. Beyond all calculations actors depend on that final magic
it is the charismatic extra that sets the screen on fire. Finally, it's
his world view that creates a complete actor. Yes, some people

do start with sheer inclination but it is their jeevan bodh (life's
realization) that creates an actor like, say, Ashok Kumar. Just see
how he began and what pinnacle he reached! Uttamda (Kumar) is
another example after Nayak he attained simply another level of
performance.

Talking of actors, who do you admire most?

NATIONAL FILM AWARDS ' 11
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From top: Soumitra Chatterjee with
Madhabi Mukherjee in Charulata (1964),
in his film debut Apur Sansar (1959) and
with Sharmila Tagore in Devi (1960).
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I learnt from him that
the test of acting lies in
not acting. Underplaying
is a fine art, and I do not
think I could have
mastered it under anyone
else.
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Previous spread: Ray prepares for a
shot This page, from top: Soumitra
Chatterjee in various Ray films -
Sonar Kella (1974), Apur Sansar
(1959) and Ashani Sanket (1973).

Naseeruddin Shah. He is something else! And I'm so happy that
he is so fond of me. Once, at an international festival, we were set
to watch Kurosawa's Ran. But Naseer didn't show up. Later when
| asked him the reason, he said: ‘I learnt that Ashani Sanket was to
be screened, so | went to see your performance. | asked him what
he thought of it, and he said: ‘| shall deem my actor’s life fulfilled

if | can inspire an actor the way you have inspired me. On another
occasion he introduced me to his son saying: ‘He is one of the
reasons why | am an actor’

In your long career you’ve acted with a rainbow of heroines!
Tell us about the seven biggest names.

Sabitri Chatterjee is decidedly the best actress I've worked with.
She effortlessly goes behind the skin of any character. Supriya
Choudhury excelled as a working woman. Ghatak's Meghe Dhaka
Tara is the best instance. Sandhya Roy was very dependable she
never failed any director though | find her most memorable in
Baghini and Ganga. Madhabi Mukherjee is a director’s actress.

She was at her best in Charulata. She was good in Ghatak's
Subarnarekha, Mrinalda’s Baishey Shraban, in Dibaratrir Kabya.
Suchitra Sen was the most beautiful actress ever in Bengal. Her
eyes had so much appeal, they could hold the entire nation in
thrall. Aparna Sen is the most intellectual of the actresses she
approaches all her roles with her mind. And she's among our best
directors. Finally, Sharmila Tagore. Ah, what a presence! With all her
mannerisms she brightens up the screen. Personally I'm privileged
that she has remained a friend after fifty years.

In the age of world movie channels should Bengali films also
go global? They’re already shooting abroad does this change
the character of a ‘regional’ film?

There's nothing wrong if there's a valid reason to shoot on foreign
locales. Sandip Ray's Tintorettor Jishu could not be made without
shooting abroad. Aniruddha Roy Chowdhury's Aparajita Tumi is
setin America, so it has to be filmed there. But usually they shoot
only a song or some fight sequences abroad, purely to increase the
entertainment quotient. This distorts the regional identity which is
otherwise something to be happy about. Ray was rooted in Bengal,
yet universal. That's why everyone identified with his films, loved
them, treasures them.

The world knows you first and foremost as Ray’s hero, then as
a star of Bengali super hits, and only then as a stage artiste.
So why did French director Katherine Berger’s documentary,
=4f, have so little footage from your films?

[t maybe because she shot the docu-feature when | was doing
more theatre than cinema. Or because she sensed my involvement
with theatre was more abiding. | speak in complete honesty when

I say | like acting in both, cinema and stage. But when it comes to
direction | prefer theatre. The harmony one can work out when
directing on stage is most enervating, most demanding, yet
recharges me. It's not that | haven't thought about directing a

film. But there are many difficulties. There are few backers for the
kind of film | would have done, especially since NFDC changed its
focus, and | cannot run around to raise money. So in all these years

@ DADASAHEB PHALKE AWARD WINNER
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I've directed only Stree Ka Patra, the sixty-minute film | made for

Doordarshan on Tagore's 125 years.

Even your association with Ray could not make you follow in
his footprints?

It was precisely my association with Ray that prompted me to L .
do something different. | was influenced by his eye for detail, but life m Bengali cinema.

| used that for my plays. Naam Jiban, when it was first staged in They're fresher and more

1978, changed the face of professional theatre | refuse to call it intelligent entertainment.
commercial theatre. It had used my training in cinema extensively. ’,

I am glad that once again
we see the stirrings of

Few in India have got to play the range of roles you've played.
Do you still regret not playing a particular role?

Yes, the hunger for meaty roles is still there. In my youth | wanted
to play Hamlet. It's beyond repair now but | still regret not playing
the Prince of Denmark. For a sensitive, thinking actor Hamlet is the
ultimate role a persona split into so many conflicting emotions.
His inability to compromise with the prevailing times splits him into
two selves. Isn't it challenging to portray that dilemma?

Which director outside of Bengal would you have liked to work
with?

| haven't seen the work of so many of our film-makers ... | can only
talk of those I've seen. Hrishikesh Mukherjee and Gulzar are among
them. So is Shyam Benegal. And Amol Palekar.

Why did you reject the National Award when the 2001 Jury
awarded it to you?

It was a gesture of protest against NFA's bias in awarding popular
and mainstream cinema. When Rekha superseded Jennifer Kendall
in 36 Chowringhee Lane, I'd lost faith in the institution. However, in
the subsequent years I've realized that my viewers value the award
that is why | accepted it in 2007.

What'’s wrong with mainstream cinema its stress on
entertainment?

I've nothing against entertainment. | know it is a valid need that
cinema cannot overlook. But good cinema entertains as well as
gives direction even to the entertainment industry. Be it Ray and
Sen or Bimal Roy and Guru Dutt, they all worked within the industry
but with different goals and that set standards for generations

that have come after them. This healthy trend was on the verge of
extinction due to the overemphasis on entertainment. I'm glad that
once again we see the stirrings of life in Bengali cinema. They're
fresher and more intelligent entertainment.

At least ten personalities from Bengal have received the Phalke but
so many others have not, perhaps because they died young. Should
we devise some way of posthumously acknowledging contribution?
Most certainly. We have conferred Bharat Ratna posthumously,
why not create a Hall of Fame for people like Bimal Roy, Guru Dutt,
Ritwik Ghatak, Subrata Mitra? Today | remember Chhobi Biswas,
Balraj Sahni, Motilal ... | would feel honoured if we could initiate a o
- Ratnottama Sengupta is a Times of
roster to salute some of the personalities who left before we could Indlia correspondent and member of
acknowledge their greatness. jury at National Film Awards 2011.
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You do not win a National Film
Award just like that.

It takes 41 of the best minds in
Indian Cinema over 500 hours

of involved contemplation to
separate the grain from the chaff.

More than 250 films and 50 literary
works are carefully deliberated upon
over 30 days, 12 hours a day.

On the day of the judgment,
seconds evaporate, minutes melt
into hours. For 15 hours, the drama
shifts to the jury table. All to sift the
winners from the contenders.

After all, when it comes to the
National Film Awards, there is no
compromise.
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A National and Filmfare Award winner, Rohini
Hattangadi has acted in over eighty films and 150
plays. She graduated from the National School of
Drama in 1971 and is best known for the role of
Kasturba in the film Gandhi for which she won
the BAFTA award. She also trained in Kathakali
and Bharatnatyam.
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A graduate in film direction from the FTII and winner
of the National Award, K. Hariharan is a film-maker,
film academician and director of LV Prasad Film & TV
Academy, Chennai. In addition to feature films, he has
made award-winning documentaries, corporate films,
video programmes, advertising and promotional films.
He has served on the jury at several international and
Indian film festivals.
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K.P. Kumaran is a veteran Malayalam film-maker
and National Award winner. Kumaran's first di-
rectorial venture Athithi marked the arrival of
‘parallel’ cinema in the South Indian film indus-
try. His films have made a mark with their play
on social evils as part of the literary movement
and have constantly been reflecting on a com-
mitment to women'’s empowerment.
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Vinay Shukla has been a scriptwriter and
director of Hindi films for over three dec-
ades. His most well-known fiim God-
mother received six National Awards. He
has been associated with fiims based on
issues of women emancipation. He also teaches
screenplay writing as guest faculty at the FTII.
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A leading character artist in Bengali cinema and
television, Aloknanda Roy started her acting ca-
reer with Satyajit Ray’'s Kanchenjunga in 1962.
She has worked in films of Buddhadeb Dasgupta,
Aparna Sen, Shyam Benegal and others. She has
won several state awards including the Bengal
Film Journalists’ Association Award for her role
in Buddhadeb Dasgupta’s Phera. She taught film
analysis in Jadavpur University.
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Independent film-maker, cinematographer, editor and
teacher, A.S. Kanal graduated in cinematography from
FTIl'in 1972, where he also taught for fifteen years. He
has shot feature films, telefilms, documentaries and
ad films.
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Former joint director of Osian's-Cinefan Film Fes-
tival, Latika Padgonkar was executive director of
Cinemaya: The Asian Film Quarterly. She con-
tinues to write extensively on cinema. She has
taught at Ferguson College, Pune, and at JNU,
New Delhi. She was Information Officer with UN-
ESCO for fourteen years.
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Prakash Belvadi is a journalist and a theatre per-
son and founder of Centre of Film and Drama
in Bangalore. He has directed National Award
winning features, documentary films and
Kannada TV serials. He has acted in and directed
plays in Kannada and English. His film Stumble
was featured in the Indian Panorama.
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Actor and theatre person Hiren Bora won Nation-
al Film Award for his film Basundhara in 2009.
Hiren is active in mobile theatre and stage.
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Kishwar Desai is the chairperson of London Asian
Film Festival. She has worked in media for over twenty
years. She is the author of a critically acclaimed book
on Nargis and Sunil Dutt, and writes columns on films
and popular culture.
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CENTRAL JURY

The Jury deliberated over hours-and-hours that
spread over days-and-nights to reach the final,
assorted selection of the finest Feature Films
from all over the country - these will be award-
ed the most coveted honour in Indian film - the
National Film Award. A visual recollection of the
days of deliberation:

Ranjani Mazumdar teaches Cinema Studies at
Jawaharlal Nehru University, New Delhi. She is
the author of Bombay Cinema: An Archive of the
City (2007) and several other publications. She
has also worked as a documentary film-maker
and is a founding member of Mediastorm, India’s
first women'’s film collective, which received the
Chameli Devi Jain Award for outstanding media
professionals among women.
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The National Film Awards is a platform that
strives to defy the conventional wisdom by
striving to propagate the notion that Non-Feature
films are as essential to the culture of filmmaking
in the country as Feature films - not merely as a
milestone en route to making features, but as an
independent, self-sufficient form by itselt.

Six-time National Award winner and winner of numer-
ous international awards, Ramesh Sharma is a lead-
ing film and television producer and director. His films
have been screened at home and abroad.
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Film director and screenplay writer Brahmanand
Siingh is a National Award winner. He writes
screenplays and also makes documentaries. He
has made corporate films and short films. He is
known for his film on R.D.Burman, Pancham Un-
mixed.
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Three-time National Award winner, Supriyo Sen
is an alumnus of Berlinale Talent Campus. He has
won more than thirty-five international awards . He
has served on the jury of the National Awards
and many other international film festivals.
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Freelance literary journalist and regular broad-
caster, Suresh Kohli is the author of twenty-
five books. He has made serials and other
programmes for television apart from several
documentaries.
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Sameer Hanchate trained in film-making from the
New York Film Academy, The Lee Strasberg Theatre
Institute and Future Media Concepts, New York. He
produced and directed the feature film Gafla, which
featured in the Indian Panorama and won several
awards.
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A graduate from the SRFTI, Kolkata, and three-
time National Award winner, Haobam Paban
Kumar has won numerous international awards
including FIPRESCI PRIZE at MIFF. His films have
featured in the Indian Panorama.
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NON-FEATURE JURY

Gouri Patwardhan graduated from the FTII in
1989, specializing in cinematography. Her docu-
mentaries have been screened in various inter-
national film festivals and also won awards. She
has also edited feature films. She is a part-time
faculty at many institutes.
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Film writing or film criticism is the sustaining
concrete in the building of film itself; without it,
films would exist as mere events, flashes of dis-
tant light in the nightime that make fleeting ap-
pearances. It is film criticism itself that allows
films to exist as whole cultural objects that may-
be discussed, engaged with and treated with the
respect a modern artform deserves.

CENTRAL JURY

VIJAYA MULAY

A National Award winner, Vijaya Mulay is widely regard-
ed as a pioneer of the film society movement in India. A
keen observer of Indian and international cinema, she
has served as member of the National Film Commis-
sion. She has also served on the jury earlier.
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I WRITING ON CINEMA JURY

J.M.PARAKH

A professor of humanities, IGNOU, Jowarimal
Parakh has written books, research papers and
articles on cinema, media and literature. He has
also written video and audio scripts for IGNOU,
Doordarshan and other institutions.
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M.F.THOMAS

A National Award winner, M.F. Thomas has
worked as editor of several national- and state-
award-winning works. He has translated several
books into Malayalam and has served on the
state film jury. He is the recipient of several state-
level awards.
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A graduate in film direction from the FTIl and winner
of the National Award, K. Hariharan is a film-maker,
film academician and director of LV Prasad Film & TV
Academy, Chennai. In addition to feature films, he has
made award-winning documentaries, corporate films,
video programmes, advertising and promotional films.
He has served on the jury at several international and
Indian film festivals.

A National School of Drama graduate in direction,
he has written scripts for almost twenty-five films in
Hindi and Punjabi, including Tamas, Hum Dil De Chuke
Sanam, Nishabd, Yaadein and many more. He has
been actively involved in Hindi and Punjabi theatre for
twenty-five years and formed the group ‘The Living
Theatre’in Amritsar to promote Punjabi Theatre.

Ayesha Sayani is a film-maker and has experience in
commercial broadcasting for All India Radio and the
Sri Lanka Broadcasting Corporation. She has made ad
films for leading brands like Kodak, Cadburys, Johnson
and Johnson, Coca Cola etc and many corporate films.
She has served on various international film festival se-
lection committees for many years.

A civil servant turned full-time filmmaker. His feature
Tarpan was shown at many international film festivals.
Environment and visual arts are his special areas of in-
terest on which he has made films. He has also made
a highly acclaimed film on Satyajit Ray called Satyajit
Ray Introspections.

Shyamal Karmakar teaches cinema at SRFTI and has
won accolades for making controversial films. He is
an active member of many theatre groups and has
bagged awards in acting and direction. He is presently
directing Chokher Pani, a controversial feature film on
the SEZ movement in Nandigram.
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K.P. Kumaran is a veteran Malayalam film-maker and
National Award winner. Kumaran's first directorial ven-
ture Athithi marked the arrival of ‘parallel’ cinema in
the South Indian film industry. His films have made a
mark with their play on social evils as part of the liter-
ary movement and have constantly been reflecting on
a commitment to women's empowerment.

Satarupa Sanyal is an independent film director, pro-
ducer, actress, poet and social activist and has been
well known for her feminist stances. She is a trained
Hindustani classical musician and has performed for
All India Radio. She has made various feature films and
telefilms.

Bengali, Assamese, Oriya and
North—-Eastern dialects

A graduate in direction from the FTIl and Assitant Di-
rector for National Award winning film Maya Miriga,
Dilip Patnaik has scripted, directed and produced a
number of fiction films and documentaries. He has
won numerous national and international awards and
has served on the jury for the MIFF. Has won National
Award for Nilamadhaba.

A graduate from the National School of Drama,
Bhagirathi has acted in over sixty plays in different
languages. She has worked with directors like
Prasanna, B.V. Karanth and Satyadev Dubey. She has
been the principal of Seagull Theatre Academy in
Guwahati since 1996.

Over 15 years of experience as a film critic with
extensive exposure to world cinema. He is currently
associated with various film journals and the film soci-
ety movement.
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Vinay Shukla has been a scriptwriter and director
of Hindi films for over three decades. His most well-
known film Godmother received six National Awards.
He has been associated with making films on issues
of women emancipation. He also teaches screenplay
writing as guest faculty at the FTII.

In a career spanning over six decades, Pandhari Juker
has worked with banners like R.K. Films, K.A. Abbas
Production, B.R. Films, Yash Raj Films and has done
make-up for well-known screen legends like Madhuba-
la, Meena Kumari, Nargis, Waheeda Rehman and many
more. The octogenarian has won many awards.

Kanchan Nayak has been working in films and televi-
sion since 1972. She made her debut as a director in
1989 for the Marathi feature film Kalat Nakalat, which
bagged four National Awards and nine state awards.
She has collaborated with legends like Jabbar Patel, D.
Rama Naidu and many more.

Hemendra Chaya has more than sixty years' experi-
ence in cinema and theatre. He is actively connected
with Gujarati theatre and has worked in various theatre
organizations like Rang Bhoomi, Indian National Thea-
tre. He groomed and mentored Salman Khan for a year
to make him an actor.

Banwari Taneja has been active in theatre, film and
television for over four decades. He has won the San-
geet Natak Academy Award, the Bhartiya Natya Sangh
Award, Mahendra Excellence of Theatre Award and has
acted in over a 100 plays. Noteworthy films include
Agneepath, Thoda sa Rumani Ho Jayen, Maachis, Ya-
haan, Dor, Parinita, among others. He has served on
the selection committee of the annual national theatre
festival Bharat Rang Mahotsav and National School of
Drama.
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A leading character artist in Bengali cinema and tel-
evision, Aloknanda Roy started her acting career with
Satyajit Ray's Kanchenjunga in 1962. She has worked
in films of Buddhadeb Dasgupta, Aparna Sen, Shyam
Benegal and others and has won several state awards
including the Bengal Film Journalists’ Association
Award for her role in Buddhadeb Dasgupta's Phera.
She has taught film analysis in Jadavpur University.

He has overtwo decades of experience inthe Malayalam
film industry. He has won several state awards, and his
films have featured in the Indian Panorama section at
IFFI. He has served on the Indian Panorama jury earlier.

Tamil & Malayalam

A National Award winner, T.G. Thyagarajan has pro-
duced many hit commercial films and television seri-
als. He has also made innumerable contributions to
the film industry by introducing many acclaimed direc-
tors including Mani Rathnam.

Tamil thespian and director S.P.Jhananathan has
worked as an assistant director with Bharatan and
Keyar. His film lyarkai won the National Film Award for
Best Malayalam Film in 2004.

A graduate from the FTII, specializing in film editing,
Bela Negi has about fifteen years' experience in cin-
ema. She produced, wrote and edited the feature film
Daayen Ya Baayen, a social comedy. She has directed
advertisements and corporate films.

NATIONAL FILM AWARDS ' 11
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REGIONAL JURY
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Independent film-maker, cinematographer, editor, di-
rector and teacher, A.S. Kanal graduated in cinema-
tography from FTII, in 1972, where he also taught for
fifteen years. He has shot feature films, telefilms, docu-
mentaries and ad films.

Umashankar Swami has been active in theatre and
film-making for nearly thirty years. His film Banada
Neralu was selected in the Indian Panorama 2008. He
has produced and directed documentaries too.

Vishwanath is a National Award winner and has served
on the jury earlier.

A National Award winner, Satyanarayana has directed
documentaries and ad films apart from features. His
Telugu film Hope was selected in the Indian Panorama.
He has won the Andhra Pradesh Nandi Awards.

She is a senior film critic and Times of India cor-
respondent. She is a National Film Award winning
film writer. She is also a documentary filmmaker.
Ratnottama has served on the National Film Awards
and Indian Panorama jury many times.
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ABHOSHEYSHEY BEST FEMALE PLAYBACK SINGER

LAPTOP BEST BACKGROUND SCORE (MAYOOK BHAUMIK)

NOUKADUBI BEST PRODUCTION DESIGN (INDRANIL GHOSH)

RANJANA AMI AR ASHBONA BEST BENGALI FILM, BEST SONGS (NEEL DUTT), SPECIAL JURY
AWARD (ANJAN DUTT)

BYARI BEST FEATURE FILM, SPECIAL MENTION (MALLIKA)

DILLE CH VASAYA KOI BEST DOGRI FILM

CHILLAR PARTY BEST CHILDREN'S FILM, BEST CHILD ACTOR, BEST SCREENPLAY WRITER
(ORIGINAL) NITESH TIWARI & VIKAS BAHL

GAME BEST SOUND DESIGN (BAYLON FONSECA) BEST RE-RECORDIST OF FINAL MIXED TRACK
(HITEDRA GHOSH)

RA.ONE BEST SPECIAL EFFECTS

STANLEY KA DABBA BEST CHILD ACTOR (PARTHO GUPTA)

THE DIRTY PICTURE BEST ACTRESS (VIDYA BALAN), COSTUME DESIGN (NIHARIKA KHAN), MAKE-
UP (VIKRAM GAIKWAD)

ZINDAGI NA MILEGI DOBARA BEST LOCATION SOUND RECORDIST (BAYLON FONSECA), BEST
CHOREOGRAPHER (BOSCO CAESAR)

KURMAVATRA BEST KANNADA FILM

ADHIMANTHAYAM SPECIAL MENTION (SHERRY)

INDIAN RUPEE BEST MALAYALAM FILM

PHIJIGEE MANI BEST MANIPURI FILM, BEST SUPPORTING ACRESS (LEIGSHANGTHEM
TONTHOINGAMBI)

BALGANDHARVA BEST MAKE-UP (VIKRAM GAEKWAD), BEST COSTUME DESIGNER (NEETA LULLA),
BEST PLAYBACK SINGER (ANAND BHATE)

DEOOL BEST FEATURE FILM, BEST ACTOR (GIRISH KULKARNI), BEST DIALOGUES (GIRISH KULKARNI)
SHALA BEST MARATHI FILM, BEST SCREENPLAY WRITER (ADAPTED) (AVINASH NIGDI)

ANHE GHODE DA DAAN BEST PUNJABI FILM, BEST CINEMATOGRAPHY (SATYA RAI NAGPAUL),
BEST DIRECTION (GURVINDER SINGH)

AARANYAKANDAM BEST EDITING (PRAVIN K.L. & N.B. SRIKANTH), BEST DEBUTANTE DIRECTOR
(KUMARARAJA THIAGARAJAN)

AZHAGARSAMIYIN KUTHIRAI BEST POPULAR FILM, BEST SUPPORTING ACTOR (APPUKUTTY)
| AM AFIA MEGHA ABBHIMANYU OMAR BEST HINDI FILM, BEST LYRICS.

VAAGAI SOODA VA BEST TAMIL FILM
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BEST FEATURE FILM (SHARED)

JATS BIaR fhed

DEOOL
35mm, 135 min, Colour

director Umesh Kulkarni
writer Girish Kulkarni
cinematographer Sudakar
Reddy Yakkanti

editor Abhijeet Deshpande
cast Mohan Agashe, Girish
Kulkarni, Sonali Kulkarni,
Nana Patekar, Naseeruddin
Shah

Mangloor is a sleepy hamlet in Maharashtra. When Kesha,
the village herdsman, experiences a divine intervention and
announces that the god Guru Dutta has paid a visit to the village,
the villagers decide to cash in on this. Overnight, life in the village
changes as a temple trust is formed and various projects start
taking shape around the temple. Deool is a satirical take on faith
and development in a small and forgotten village!

HIGR @ dRaTel S Bl #gqd 8idl & (& <qar Apoa< vfg §
g T | Hfex fair & v = @Y T @ o 2
P fasaTan &1 o el 2 |

For its witty, satirical and penetrative account of the
politics involved in the commercialisation of religion in
India. Though a wonderfully authentic depiction of village
life in India, mentality and gesture,

URT ¥ 99 & IgARNBR & gfie 8 drell I[oiifa
& g, FAATHS AR JeA T & forg | amior e
& fEgeR e R & degE A e AT,
i R ATraxTie vell T A SYRT 2 |
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Umesh Vinayak Kulkarni specialized in direction from
the Film and Television Institute of India, Pune. His di-
ploma film, Girni (2005), won the President’'s Gold
Medal for Best Short Film and Best Direction. His first
feature film, Valu (2008), premiered in Rotterdam and
was extremely successful.

e vd <elfas aRerme, gor 9 ke & faery
I | THY USA d &l BIR hed, Fs g
SR oy fhed 991 g © | Ugell oy fhed AT Bl
IS g fhed & IR GREPR A GG fhar
AT | 9 (YT Py fhedl & foly I @iR faRrsI
TR R G R gR¥hd gY 2 |

Valu , Vihir, Deool, Girni,
Three of Us, Vilay & Gaarud

‘The concept of Deool has been in my mind for a few
years. | was intrigued by the idea of faith, superstition,
development and their attendant paraphernalia.’

DIRECTOR'S STATEMENT

Abhijeet Gholap is a techno-preneur with a successful

Deeol international career in technology businesses serving
healthcare markets. He has over eleven internationally
published technology patents to his credit.

U9 9 oAb ST 8led ARy «R & Ush
BT FIART & SPT &g SRies @Ry dIoiiR
Bl JATY YT HRAT 8 | ARSI WR B 11 Uiy
Ude gIb M T| S DY WL SR R
REHR UT 8T b & |

Salim Ahamed Ahamed left his job

23 films were awarded in the
Feature Film category at the 58th
National Film Awards. Aadukalam
bagged the maximum number of
awards - 6, while Adaminte Makan
Abu, Mee Sindhutai Sapkal and
Ishgiya won 4 awards each.

Adaminte Makan Abu Even after selling
all their belongings, Abu and Aisumma
are not able to collect enough money
for Hajj. They even cut down the tree in
front of their house but that's of no help.
Abu regrets his selfish act of cutting the
tree for Hajj. He plants a new sapling and
prays at a mosque on the Hajj morning.

and joined a Drama School in Kerala.
After a 10-year stint with a TV channel,
he became assistant director for film
Saphalayam. Adaminte Makan Abu is
his directorial debut.

A.B.Mohammed Ashraf has been into
producing films for the past couple

of years. His earlier production was
Shambu.

NATIONAL FILM AWARDS
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BEST FEATURE FILM (SHARED)

JATS BIaR fhed

100 min, Colour

director Suveeran

producer T.H.Althaf

screenplay K.H.Irfan
cinematographer Muralikrishan
editor S Manohar

cast Mallika, Mamu Koya,
Ambika Mohan, Althaf
Hussain

fiifee

CITATION

Nadira's marriage is fixed on the day she gets her first periods.
She is divorced because of a dispute between her husband and
her father which she is not aware of. Her husband gets custody of
the child. Later, it transpires that she can go back to her husband
but for that to happen she will have to marry and divorce another

man.

2T U 97T o B 3R Al | 78 gRem & ifexT a wer
2| 98 I gT & AT Siigd # gl € | elfb ufer afiR
B IR B HRYT IHGT U I TeAd < T 2 |

For its powerful engagement with religious personal law,
handled with sensitivity and urgency through its female
protagonist.

gTffe TR f 9 Hafd wfddernel #hel & " Bl
AT gU deeiierar & el wfdderetl e & fory |
IR T U B DI JAVN DI A FHWR 3R ACHY
ffrefad ) g S =amgel enfifes waal | ST <& B
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Suveeran is a three-time recipient of the Kerala
Sangeet Natak Akademi Award. A graduate from
the National School of Drama, Delhi, he has to his
credit almost thirty plays and four short films. Byari
is his first feature film.

I Th A% g, fAeell | 1w | GARe
BT T IR BIA FIT AICH MBIGH BT GREPR
U & gHhT © | 3 dPh I i Aed W
g% ¥ iR 9R oy et a1 g & | @) useh
BIaR fhed 2|

‘Byariis a language. And a community. In this name
lies a Muslim history that anyone is yet to explore.

DIRECTOR'S STATEMENT

T.H. Althaf Hussain has been associated with
cinema for a few years and has done a few audio
and video albums. Byari is his first film as producer.

<l TE. % g BB Al | R 9 99
8U 2| Sl g SiffSdl iR Aifear geedl &t
oo fbar 21 ve fefar & dR ) @ S
ggell fhed 2 |

Salim Ahamed Ahamed left his job

23 films were awarded in the
Feature Film category at the 58th
National Film Awards. Aadukalam
bagged the maximum number of
awards - 6, while Adaminte Makan
Abu, Mee Sindhutai Sapkal and
Ishgiya won 4 awards each.

Adaminte Makan Abu Even after selling
all their belongings, Abu and Aisumma
are not able to collect enough money
for Hajj. They even cut down the tree in
front of their house but that's of no help.
Abu regrets his selfish act of cutting the
tree for Hajj. He plants a new sapling and
prays at a mosque on the Hajj morning.

and joined a Drama School in Kerala.
After a 10-year stint with a TV channel,
he became assistant director for film
Saphalayam. Adaminte Makan Abu is
his directorial debut.

A.B.Mohammed Ashraf has been into
producing films for the past couple

of years. His earlier production was
Shambu.
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INDIRA GANDHI AWARD FOR BEST DEBUT FILM OF A DIRECTOR

fFeeres @1 Ugell WdHs fher & foru gfaxr el

Tamil, 35mm, 153min,
Colour

director Kumaraja
Thiagarajan

producer S.P. Charan
cinematographer P.S.Vinod
editor Pravin K.L. &
Srikanth N.B.

cast Jackie Shroff,

Ravi Kishen,

Sampath Raj, Yasmin
Ponnappa, Guru
Somasundram, Ajay Raj

e.0.0.0.0_o0o9¢D

T

CITATION

A sixty-year-old don's waning libido for his young mistress. The
mistress who finds love in a dim-witted idiot who works for the
don and has a happily-ever-after plan for the lovers. A father and
son for whom a cockfight is the last hope of survival. A city sweaty
and grimy with people and millions worth of cocaine. In the jungle
called life, man continues to draw from the animal within.

UfHST BT §98T GO B W 3T UP el i | i A | UH
ARl ST UfeT | faT 3R g3 s forg gefarsh s @ el
32N 8 | BRISI BT DI BT SR el 3T 3HeR P SR I URT
TS ST Sftae Sl ST |

For its stylized and ironic reinvention of thegangster
genre that presents a dazzling map of Chennai’s
subterraneanworld where the city emerges as a wasteland
thatissimultaneouslymundane,shockingandnightmarish.

TR faur &1 el iR Aol gafdwR S d=Ts
@ AT ST ANBAT BT dlbT ST aTell (=0T YR BHRall
2| fhor # e’ T SO P TRE IWAT & ST TS,
GRS AR G AT T |
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PREVIOUSLY

23 films were awarded in the
Feature Film category at the 58th
National Film Awards. Aadukalam
bagged the maximum number of
awards - 6, while Adaminte Makan
Abu, Mee Sindhutai Sapkal and
Ishgiya won 4 awards each.

Unnai Charanadainthen, Mazhai,
Kunguma Poovum Konjum
Puravum, Naanayam

Kumararaja Thiagarajan

THE OFFICIAL CATALOGUE

AWARD WINNERS

dropped out of

an

undergrad in visual communications from Loyola
College and worked as a freelance copywriter
and photographer for a while. He has directed a
five-part documentary on south Indian temples
and an award-winning animated short film Becky.
Aaranya Kaandam is his directorial debut.

FARRIST ARRIGH 1 ARl Dl d g3 HAR
H e B eI 4 H BledR Wdd Wy d

PIURTSER 3R BIERTHY BT BRI IR fhar | I=|i+
SlErT MRA & H#feRT R U 9RN H g9 gfers B
e fear| qRepa &g ufiRE fhed 9@l @1
fdem W foar | sRvgdves Ugell wieRr i

Son of

popular

playback singer

B

S.P.

Balasubrahmanyam, S.P.B. Charan is an actor,

producer and playback singer who works primarily
in the Tamil film industry. His production company,

Capital Film Works, has produced several Tamil films.

TH. UL 4 TRUT ATRIOT UIed Yd UL

@ gd &l uq 9L 4@ =R
3R U TEd § SR Y WU
3 dffel fhed e § & &rd & | SHa! faafor
HIAT pfucd fhed gt I AT AT fhew
g8 600028 WAfed ws IR fhedi &1 fHHTOT

qr

ST, femta

fopar 21

BEST DEBUT FEATURE
Baboo Band Baaja Baboo's father wants
him to carry on their family tradition of
playing the band at the village functions.
Though all his music instruments are
mortgaged, his father dreams to restart
his band one day — Baboo Band Party.
However, Baboo's mother strives to get

him educated. Will Baboo continue study-

ing or will join his father’'s band? The film
explores...

Rajesh Pinjani Pinjani worked in journal-
ism and advertising sectors for several
years before making his foray into films.
He made short films Uddan and Disha.

This is his first feature film as the director.

Neeta Jadhav Insurance agent —
cum-filmmaker Jadhav has previously
produced short films on social issues.
These include Uddan (about saving girl
child), Disha (on child labour) and Tempt
(against smoking).

NATIONAL FILM AWARDS
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BEST POPULAR FILM PROVIDING WHOLESOME ENTERTAINMENT

HASS ATBIUT Ud FY0l ARSID Thed

AZHAGARSAMIYIN

KUTHIRALI
Tamil/ 35mm./ 122min/
Colour

director Suseenthiran
producer P. Madan
cinematographer Theni
Eeshwar editor

Kasi Vishwanathan
sound designUdhay Kumar
music lllaiyaraja

cast Appukutty, Saranya
Mohan, Pirabhakaran,
Advaitha, Soori, Aruldas,
Azhagan Tamizhmani,
Devarak

et

The inhabitants of Mallayapuram believe that the rain gods will
favour them after the annual temple festival, during which the deity
is taken around the village on a wooden horse. But the horse goes
missing. As young Azhagarsami gets ready for his marriage, his
horse also goes missing. Will the villagers and Azhagarsami find their
respective horses?

HeolIYRA 7T & Al & faward & & g2 <aar @1 pur gfie 859 R
a@rgﬁﬂﬁmmmzﬁ‘aﬁ ”a%trﬁzr?maﬁﬁléﬁv—rwﬁ'cr
P °IS @l 9d 2 | oA fddre & i duR 2, offh ST °rer
A TI9 | ST - TS e U ® ar el

For redefining conventional notions of modern entertain-
ment and still gaining acceptance in the mainstream.

3R R W gegeRT g R WieR 6y @ forg |
gﬁ?rﬂ# [EAYl S W Al & germefardl g # HiaR
P gafrd T A de BT e fear g1 00
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Suseentharan came to Chennai as an eighteen-
year-old to become a film-maker. His maiden
venture, Vennila Kabadi Kuzhu (2009), received rave
accolades. His other films include Naan Mahaan Alla
(2010) and Rajapattai (2011).

B fheH & Ufd oma U+ uRaR
A A o1 S U, €L el SR TRy ol
Fcerpl & Fed @ dR IR dH [Har| 9@
AU e | usell e <ol Peasl g9 Bl
T URIT 3R ABeAdl U< 88 | I§ IAD] A

fhod & Il YIEhY o B ST UR SR 2 |

Vennila Kabadi Kuzhu,
Naan Mahaan Alla, Rajapattai

BEST FILM PROVIDING
WHOLESOME ENTERTAINMENT-

revenge from Chhedi.

PREVIOUSLY

23 films were awarded in the
Feature Film category at the 58th
National Film Awards. Aadukalam
bagged the maximum number of
awards - 6, while Adaminte Makan
Abu, Mee Sindhutai Sapkal and
Ishgiya won 4 awards each.

Dabangg Chulbul Pandey is a fearless
and fun-loving cop. He likes village girl
Rajjo. He's close to his mother but dis-
tances himself from his step-father and
half-brother Makkhi. Youth leader Chhedi
Singh pits the brothers against each
other and Makkhi ends up carrying out a
bomb blast at his behest. Chulbul makes
his brother realise the truth and takes

Abhinav Kashyap Kashyap started out
as a writer for TV series in 1995, and later
directed many serials. He co-wrote Hindi
films like JUNG, MANORAMA-SIX FEET
UNDER, 13-B and DABANGG, which also
marks his debut as the director.

NATIONAL FILM AWARDS
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BEST CHILDREN'S FILM

IS 91T fheA

Hindi/35mm.,Colour

directors Vikas Bahl & Nitesh
Tiwari producers Ronnie
Screwvala & Salman Khan
cinematographer Amitabha
Singh editors Arif Shaikh,
Amit Pawar sound design
Sanjay Maurya & Allwyn
Rego music Amit Trivedi cast
Araav Khanna, Divij Handa,
Naman Jain, Sanath Menon,
Vishesh Tiwari, Chinmai
Chandranshuh, Irrfan Khan,
Rohan Grover, Vedant Desai,
Shreya Sharma, Raju

1T TI N

LLALL

This is the story of a bunch of kids from Chandan Nagar in whose
lives enter two strangers, Fatka and Bheedu. And together they alter
the course of their future by never giving up on what they believe in.
This is a coming-of-age film of ten kids who conquer the world with

their innocence and determination.

feeR Ut @ied TR & g<di & UD A Bl Hell © | S Sildad H
QT ST UdRT B4 &, Hedl 3R Wig | 3R I 99 AadR 3 9fa™
@1 f3e 9 STed § i 9 S A & 69 1 de T8l ged

For its skilful mediation on complex issues related
to political corruption, media, child labour, and
love for animals via an adorable group of children
located in an apartment block of Mumbai.

Fedl & (P 8 $ GIRY Ioiiad IR, JIfsAT, ara
37 3R SIaRT | U9 S Sifed ggal &1 9gd 1 GHererdl
I RId w9 @ fov| 8RR Y Bl By, 9HSEN,
fepuedr oiR =S & a1 waifed fear g1 7
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An engineering graduate from 1T
Chillar Party Bombay, Nitesh currently works with Leo Burnett,
Mumbai, as an executive creative director.

IS, 3. CI, Has W SO-R—NT H =1,
:ﬁﬁwﬁaﬁeﬂwﬁﬁgﬁtﬁﬁa’%ﬁ
TaoiRIfed feafeq Mdes & wu § eRRa 2|

Vikas Bahl worked in O&M Advertising, Radio
Chillar Party Mirchi, Sony TV and SAB TV, before joining UTV
Motion Pictures, where he heads UTV Spotboy.

P 98 1 Us UH Usarersfofr, fea
ot A &Y ik wg A H W R g 2|

YT A AR faasd # Priva € iR e
wicdtg @& Uqd |

Ronnie Screwvala, a media mogul, is a first-
generation entrepreneur who pioneered the
Cable TV industry in India in 1990 and then went
on to establish UTV, India's first global media
conglomerate, which enjoys presence across
television, motion pictures and interactive businesses.

The Happening, Delhi Belly, Jodha
Akbar, Swades

I Tparen usdl Afdd € =i 1990 #H
ART H DIl AT ITURT BT YBIATT DI | 918 H
SEI YET BT RAAT BT | ST 9RT BT I8l
;%—l_:‘adlq uh & Rraar Aioped Cefifaer, foe

goNUfded IaEr H SWl O "adl B |

Salman Khan is one of the most popular

Maine Pyar Kiya, stars of Hindi cinema and has some of
Dabangg, Hum Dil De . . . .
Chuke‘;s%nam, its  biggest blockbusters to his credit.

Bodyguard, Ready

HAAT @ ARATY RITAT ST & SIH—ugard
GUR R B | SBI 379 dP 80 W A hedl #
AT fpam € SR S8 I 9gd W1 fhed raniie
U PHEATE 8g © | |O <Al 2 W S8 6 8 |
fofar & ®u # freew grdt 9@ ggell fhed 2
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BEST DIRECTION
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qd8ss Ao

A family in Punjab wakes up to the news of the demolition of a house

on the outskirts of their village. The father, a silent sympathizer, joins
Punjabi/ 35mm/ 113min/ the community in demanding justice. His son Melu, a cycle-rickshaw
Colour puller in the city, is participating in a strike by his union. Injured and
alienated, Melu spends the day resting and hesitantly drinks with
friends in the night as they debate the meaning of their existence.

director/screenplay Gurvinder
Singh producer National Film

Development Corporation ESICH:S Th T b Tdh forar gRaIR &1 deMl TadT Td T
cinematographer Satya Rai I+ 3iRaw 3R eI & fog dadkd g1 I8 fen gl & S
ul edit jwal Chand AT Ifeg Eﬂﬁﬁ : m m ;
:loauan:jadeggnoh;:rl\daar KuIaI:‘z-:rl:i [T Eg? i ; 3R AT BT % ﬁ'% el

music Catherine Lamb

cast Samuel John, Mal Singh,

Sarbjeet Kaur, Dharminder

Kaur, Emmanuel Singh,

Kulwinder Kaur, Lakha Singh, ‘

Sukhdev Singh, Major Singh For its haunting portrayal of the lives of people in a village

as they battle with the reality of large-scale industrial

development.
fTEeaem o & 1 5 e 5 i e G
aiefiaRer & Femef | WuY o €| 98 FHOR dauE B
TEANT @l MR o4 & v eafy, 9 iR 98 W dvg
CITATION | Harferd BT £ 199

FEATURE FILM
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Gurvinder Singh studied film direction at the
Film and Television |Institute of India, Pune,
graduating in 2001. His extensive travels through
east Punjab, documenting the dying folk forms of
singing and narrating folk ballads, led to his first
documentary Pala. His other documentaries include
Legs Above My Feet, An Untitled Film and Kavalam.
Anhey Ghorhey Da Daan is his first feature film.

RfdER 8 1 fhed ud Sellfdsi= e, o7 |
2001 ¥ e @1 e ur @1 | 37U Ugel gfad
qTeT (2003) H S7BI YAl IS @& I« B Alb=adl
faRryex Al iR et @1 dalia fear| o
TqIg AT Wie (2007), TF 3FcIsces fhed (2009)
AR FaerA (2010) BB H{B ARG et T

Vetrimaaran learned filmmaking from Balu
Aadukalam Pettaikaran and Rathnaswamy,a  Mahendra and director Kathir. He made his
landlord and police inspector, have been arch  debut with Polladhavan in 2007. Aadukalam,
rivals in the game of rooster fights for nearly ~ his second directorial venture, won him
30 years. Unable to defeat Pettaikaran, Rath- ~ National Awards for Best Screenplay as well
bagged the maximum number of naswamy decides to go to any extent towin.  as Best Direction.
awards - 6, while Adaminte Makan So, when Pettaikaran organises a state-level
Abu, Mee Sindhutai Sapkal and rosster fight, Rathnaswamy gives permission
Ishgiya won 4 awards each. to the tourmanent on one condition: the loser
will quit rooster fight forever.

23 films were awarded in the
Feature Film category at the 58th
National Film Awards. Aadukalam

NATIONAL FILM AWARDS ' 11
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BEST LEAD ACTOR

REE SR IER I

© RAJAT KAMAL

aRR ¥ e @aeft 7 o
sﬁﬁﬁaﬁﬁﬁ%@m%maﬁaw
@ Hod W W IS U | $B I UG ol
FHU H B BT D GG el AT
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yeHATY fordl 3R g, e (2009) 3R
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Girish Kulkarni did a diploma in
mechanical  engineering  from
Latur, where he was involved in
staging plays. After a brief stint in
a private company, he decided to
pursue a full-time career in writing.
He has written the screenplays of
Valu (2008) and Vihir (2009) and
acted in Valu, Gandha (2009) and
Gabhiricha Paus (2009).

Girish Kulkarni’'s role as Kesha is circumspect and tender-hearted.
Shorn of histrionics, Kulkarni's performance depends largely on his
face and eyes to convey the multitudinous emotions in his mind which
he cannot utter.

'H"ﬂ"”"ﬂ" R qoadl % Y% wewm, A o diw s sie—a

grfer &1 g TR § S T H 9N gefad d ARIE 99
ST | {ABY A9 S qgiade |Idl Pl Uq de¥ 3R i@l &
ERT Afierad v & |

Mangloor is a sleepy hamlet in Maharashtra. When Kesha, the village herds-

Marathi/ 35mm., 142min/
Colour

director Umesh Kulkarni
producer Abhijit Gholap
screenplay Girish Kulkarni
cinematographer Sudhakar
Reddy editor Abhijeet
Deshpande sound design
Anthony Jayaruban

music Mangesh Dhakde
cast Nana Patekar, Girish

FEATURE FILM

man, experiences a divine intervention and announces that the god Shri Guru
Dutta has paid a visit to the village, the villagers decide to cash in on this.
Overnight, life in the village changes as a temple trust is formed and various
projects start taking shape around the temple. Deool is a satirical take on
faith and development in a small and forgotten village.

HICR & aRATET BT Dl FgYA Il & b Igar #M[oa< Tfd § e &
T 2| AR i & fau <y B RRruer @ S 8 1 RIS, garsit
B IRTET IR Ul & |quAl & SR fhewt Tt @ fasammsil &1 fero
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. RAJAT KAMAL

Vidya Balan made her movie debut
in the Bengali film Bhalo Theko in
2003. She debuted in Hindi films
with Parineetain 2005. Among
her other notable performances
are Lage Raho Munna Bhai, Paa,
for which she won a Filmfare Best
Actress Award, Ishgiya and No
One Killed Jessica.

BEST LEAD ACTRESS

HIAS A

TP U UTd B & d1 [qelT 91
T Mg qifsar, <ofifasy adeal 3R
fgmoml & U BRI BT YRATT B |
Ugcll 9R Udh d7ell fhed HTell 2T H
B fHar| ugell Bl fhewt o, w/ufar)
oI N8I g=ITs, %, Al a7 fdhos SIdT
9 92 B 997 faar | 3w a8 verfud
A 21

Vidya Balan powerfully and imaginatively uses her acting skills to
lend credibility, vulnerability and dignity to the character of Silk; this

is a brave performance.

e a1 7 Ries & AR @ fawaw-iaar, sRgRer iR TIRAT &

3O JMTYUT 3R FHoqeTefiel ST BIvTel gIRT Affeafad &) 7|
S e Dl el FMET U 9Eayul ded © ddife I8 TR
e @1 Al a1 drsdl & |

Hindi 35mm/ 142min/ Colour

director Milan Luthria
producer Ekta Kapoor &
Shobha Kapoor screenplay
Rajat Aroraa cinematographer
Bobby Singh editor Akiv Ali
music Vishal-Shekhar & Bappi
Lahiri cast Vidya Balan,
Naseeruddin Shah, Emran
Hashmi, Tushar Kapoor

Based on the life of 1980s star Silk Smitha, this film portrays the trials and
tribulations of Reshma who runs away from home on her wedding day to be-
come a film star. Beginning as a junior artist, she becomes a popular actress
known for her erotic roles. However, with fame and money she falls prey to
the seamy side of the film world. Her life comes apart as she becomes an
alcoholic, runs up huge debts and eventually commits suicide.

9oy gUvd arell et g § U A & ded @ wEr wd T
2 o oo vt wRaR gfeR onfde & wu # g% fvar ok <wd
B I 98 |aifdd Aea Al 99 T | AfeT 9 & R A S™
JMTET d& ugar faam|
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BEST SUPPORTING ACTOR

TS AedH AT

freeee

Tamil/ 35mm./ 122min/
Colour

director Suseentharan
producer P. Madan
cinematographer Theni
Eeshwar editor Kasi
Vishwanathan sound design
Udhay Kumar music lllai-
yaraja cast Saranya Mohan,
Pirabhakaran, Advaitha

FEATURE FILM

Appukutty is an upcoming actor
in the Tamil film industry. He
started his movie career as a
comedian but has since become
a leading actor. His films include
Vennilaa Kabidi Kuzhu (2008),
Madrasapattinam (2010) and
Kullanari Kuuttam (2011).

© RAJAT KAMAL

31 el afiel e SET & Ud SR
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For the sheer vitality in performance and credible characterization
that Appukutty brings to the screenin portraying a truly unusual role.

AU TR TS & U TER G, S aqT9H BRI B Bl Sche
TOTEIfd, AT Uil & Ui U Sifdafad iR Su@! s fAfda
fAspue w1, Hagmel & $9 fafdy wul @ g Hedl F SiEd

PR e =19

The inhabitants of Mallayapuram believe that the rain gods will favour
them after the annual temple festival, during which the deity is taken
around the village on a wooden horse. But the horse goes missing. As
young Azhagarsami gets ready for his marriage, his horse also goes
missing. Will the villagers and Azhagarsami find their respective horses?

HeAIYRA g & AN Bl f9zar € fd $8 <aar & §ur gfe 99 R 9
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BEST SUPPORTING ACTRESS

TS Ae-dH AT

Twenty-four-year-old Leishanthem 24 YT TA. S <1 7 1 pA
Tonthoingambi Devi is a graduate @7 Brer urg @ 2| 98 T BT
in commerce and has a diploma oy ufdreror of W& T arareraron

in dance. She is an artiste with All
India Radio, Manipur.

STl gIRT AT UT helldhR © |
heH wI9gH & foy AR I
A 2010 ¥ fIOI9 SooRkd YRHR
T g7 2 |

For the dignity and power with which L.T. Devi informs the character
Yaiphabee in this tightly controlled Manipuri story.

U, T <Al BT 9 9gd B GAfSd AOYR FHEF B ART JHE
# fafed TRAT IR SOl I AR HRM & oV | Ud TR SHd!
YTl SURAMY 7 9eard YRT & AUl FoYl BT 3R THRT
& e 2 |

Manipuri/ 35mm / 123min ./
Colour

director O. Gautam

producer Medha Sharma
screenplay Y. Kumarjit
cinematographer

Geetgulapee editor O. Gautam
music Sorri Senjam sound
designer O.Gautam cast L.T.
Devi, Abenao, Bonny

Yaiphabee can no longer bear to see the dismayed state of her parents. One
day she decides to take a journey — one which she thinks will bring some
change in her family. On the way she is disturbed by the memories of her
home, her family. Does her journey bring back lost happiness?

JBIEY 7T AT BT a2 @1 R &I 8] < Iball | W dR TR
B ISR | g8 T W G BT DA odl 2| 98 drEd) © b gud
I9d URIR § HB A IS IR | a7 AT SHD! @RI g8 GRET B
et grREf?
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BEST CHILD ACTOR

HIAS G A

RAJAT KAMAL

The entire children’s cast of Chillar Party has performed its roles
extremely well with a refreshing and credible on-screen innocence.

O CPUCPUGH P o I FADHRI 1 I BN 9ga & Frspuedr, derll iR
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This is the story of a bunch of kids from Chandan Nagar in whose lives

Hindi 135 min/35mm./Colour enter two strangers, Fatka and Bheedu. And together they alter the course
of their future by never giving up on what they believe in. This is a coming-

directors Vikas Bahl & Nitesh of-age film of ten kids who conquer the world with their innocence and

Tiwari producers Ronnie determination

Screwvala & Salman Khan '

cinematographer Amitabha . . N N .

singh editors Arif Shaikh & freeR et 9 TR & ddi & Udh FHg Bl HEF | 9D Sidd J &

Amit Pawar sound design JISTEl YA B B, Hedl AR g | iR I A9 Maax srom wfasy o1 faem

o

Sanjay Maurya, Allwyn Rego g Sldd & Fifdh 9 S 99d 2 S99 o §Is e8] ged |

music Amit Trivedi

cast Arrav Khanna, Divij
Handa, Naman Jain, Santh
Menon, Vishesh Tiwari

FEATURE FILM



* RAJAT KAMAL
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Hindi”’ 35mm / 123min ./ Colour

director Amole Gupte
producers Amole Gupte &
Deepa Bhatia screenplay
Amole Gupte cinematographer
Amol Gole editor Deepa
Bhatia music Hitesh Sonik
sound designer Dwarak
Warrier cast Partho Gupte,
Divya Dutta, Raj Zutshi,
Amol Gupte

Eleven-year-old Partho Gupte is
a student of Jamnabai Narsee
School in Mumbai. He has been a
regular student in his father Amole
Gupte's cinema and theatre study
workshops from the age of four. He
frequently represents his school in
debates and elocutions. Stanley Ka

BEST CHILD ACTOR

REENSACINRCIC G

URE g Wl YW AL
e RAT Whdt, §as b1 faemedi
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Dabba is his first feature film.

2| I8 IS9P Usell BIR hed 2|

Partho Gupte in Stanley Ka Dabba demonstrates a rare maturity in
his performance as he conveys his interiority.

AU JMTARDBAT DI G BRI D ol UTAT [+ JUH HABT BT
e | aRudaar @1 aRey f3ar €1 SHHT <esT 9agul § 3R
& |
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Stanley,afourthgrader,is popularamong his friends andteachers. However, he
never bringshislunchboxandhisfriends sharetheir lunchwith him, hiding from
theHinditeacher,Khadoos,whoeatsthelunchthestudentsbring.Ondiscovering

this, Khadoos warns Stanley to bring his own lunch or stop coming to school.
What does Stanley do? Why does he not bring his lunch like the other boys?

g e el AWM Ud el § g+ dTel 92 @ JIGFRT oila @] HET)

2| Tgarf T & 9 WA 7 IR @ ve guifiems g a9 o
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BEST MALE PLAYBACK SINGER

JAAS TIh

ANAND BHATE

freeee

Anand Bhate is one of the most
promising new-generation artistes
of the Kirana tradition. He was
a disciple of Pandit Bhimsen
Joshi. He gave his first public
performance at the age of ten. He
has also had a brilliant academic
career and is an engineer by
profession.

o RAJAT KAMAL

e 9 fevEr RE @ =R O
& aifde gfquremel doieR 21 d8
e ol & Ry 21 <9 99 3 S #
SBIF TSl IR AT HRIGH H 9RT
forr o) S e HRIR N 9gd
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For taking up the challenge of recreating the ethos of a doyen
like Bal Gandharva who strode the musical stage like a giant. The
original voice of the actor and Bhate's voice blend seamlessly.

Hg= s arered feie g) el Bl Jrer ®, SHdl (el

TS ¥ GARIEd B B AR WHR B & foy | s 91 7
qTeTEd Bl FAIell AMaTel & olfg, b Ve IR fakre & 4 g

g fear g1 9

BAL GANDHARVA
Marathi/ 35mm.” 130min/
Colour

director Ravindra
Harishchandra Jadhav
producer (Nitin Chandrakant
Desai) screenplay Abhiram
Bhadkamkar cinematogra-
pher Mahesh Lamaye editor
Prashant Khedekar sound
design Vinay Bhope music
Kaushal Inamdar

FEATURE FILM

Bal Gandharvais a richly mounted period film on the incredible actor-singer-
female impersonator Bal Gandharva (1888-1967), set in the early years of
Indian theatre, when women were not allowed to perform onstage and Bal
Gandharva's female impersonations were a rage. As cinema became popular,
women who played women's roles edged him out of the business.

IRA T & dd A9 dIdl A Had Uiieie e | 98 39 aR
P TAR T U BRAT & o YRATT [THT (0T RS faveqm § o |
IE HEM AT 3R TS drererd & Siid= IR R & R & &t
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RAJAT KAMAL

Hindi 35mm/ 142min/ Colour

director Aditi Roy producer
Anil B. Dev screenplay Neel
Mitra & Aditi Roy
cinematographer Ranjan Palit
editor Abhro Banerjee music
Prabuddha Banerjee sound
designer Shomi Chatterjee
cast Roopa Ganguly, Ankur
Khanna, Suman Mukhopad-
hyay, Raima Sen

BEST FEMALE PLAYBACK SINGER

Roopa Ganguly shot to fame as
Draupadi in the popular TV serial
Mahabharata. A trained Rabindra
Sangeet vocalist and classical dancer,
shehasbeenapopularactorinanum-
ber of Bengali and Hindi films and TV
serials. She has served as the sec-
retary and vice president for the
West Bengal Motion Picture Artistes’
Forum, a body representing cine
artistes.

IS RGBT

HUT TRl BT ABUIAT FETHIRA
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For her husky and haunting voice that brings a gentle, nostalgic tone

and tenor to the film.
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This film narrates the story of a woman's discovery by her son who has no
memories of her and will never meet her in person. Soumyo arrives in Kolkata
to close legal deals after his mother’'s demise. Her diaries open the doors for

Soumyo to get to know his mother and in the process the city of Kolkata.

I8 TP g (A1) gRT U A GRIRAT & @I &I HeFl & o1 37
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BEST CINEMATOGRAPHY

TATS BTATHR

* RAJAT KAMAL

Satya Rai  Nagpaul studied
cinematography from the Film and
Television Institute of India, Pune,
graduating in 2004. Over the years
he has worked in documentaries,
short fiction, commercials and
music videos. This is his debut
feature as director of photography.

I N ARG 7 2004 § e
IR TS WRIME, gU 9
ﬁlﬁﬂmgawa%m
T @f | T4 ERICELS o
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For skilfully blending the narrative and the moving image to
describe the desolate fields of Punjab making its painful transition
towards a dehumanized urban world.

UOId & Sofs Wdl F AR IR GIR H HHHU & SR
IR wfcelia f[dal & Hueagas @sor & foflg | BRR F
AT TR 3R HECATHD Uhdl & AT § 8- B b
3T PN g Bl A Wt A g1 9

Punjabi/35mm/
Colour/113min

director Gurvinder Singh
producer National Film
Development Corporation
cinematographer Satya Rai
Nagpaul editor Ujjwal
Chandra sound design
Mandar Kulkarni

music Catherine Lamb

FEATURE FILM

A family in Punjab wakes up to the news of the demolition of a house on
the outskirts of their village. The father, a silent sympathizer, joins the
communityindemandingjustice.His son Melu, acycle-rickshawpullerinthecity,is
participating in a strike by his union. Injured and alienated, Melu spends the
day resting and hesitantly drinks with friends in the night as they debate the

meaning of their existence.

UGd & Uh T1d & Udh fhA URAR B HeMl oTgdT e Aesd 70
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Hindi/35mm.Colour/135min

directors Vikas Behl & Nitesh
Tiwari producers Ronnie
Screwvala & Salman Khan
cinematographer Amitabha
Singh editors Arif Shaikh &
Amit Pawar sound design
Sanjay Maurya, Allwyn Rego
music Amit Trivedi cast Arrav
Khanna, Divij Handa, Naman

BEST SCREENPLAY (ORIGINAL)

An engineering graduate from IIT
Bombay, Nitesh currently works
with Leo Burnett, Mumbai, as an
executive creative director. Vikas
Bahl worked in O&M Advertising,
Radio Mirchi, Sony TV and SABTV,
before joining UTV Motion Pictures,
where he heads UTV Spotboy.

IS gehAT (Aifeld)
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For a charming and utterly professional construct of an engaging
middle-class urban narrative that neatly delivers the values of
compassion, friendship, loyalty, commitment and imagination in the

world of children.
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This is the story of a bunch of kids from Chandan Nagar in whose lives enter
two strangers, Fatka and Bheedu. And together they alter the course of their
future by never giving up on what they believe in. This is a coming-of-age film
of ten kids who conquer the world with their innocence and determination.
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BEST SCREENPLAY (ADAPTED)

IS USHAT (|UTAR)

Avinash Deshpande has a diploma
in film direction from the Film and
Television Institute of India, Pune.
He has produced and directed the
award-winning documentary titled
The Great Indian School Show,
apart from directing and scripting
documentaries for the Films Division,
Mumbai. He has also been a visiting
faculty to leading media institutes in
India.

© RAJAT KAMAL
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For skilfully transforming the descriptive power of the literary text
into a cinematic narrative of layered and tender moments, always a
difficult task when a literary work encompasses several issues and

characters.

wifefegs = R &8 gae ok aRa f[Afed e & S|
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Marathi /- 35mm / Colour /
105 min

director Sujay Dahake
producers Vivek Wagh and
Nilesh Navalakha
cinematographer Diego
Romero editor Sujay Dahake
sound design Nimesh Chheda
and Avinash Lonaivane
music Alokananda Dasqupta

FEATURE FILM

Four friends in school in India of the turbulent 1970s gather in their beloved
building for addas where they deliberate on their school and on life. Little
do they know that by the end of the academic year, their lives will take an
unexpected turn. Shala, adapted from the novel by Milind Bokil, is a story of
love, of circumstance, of passion, friendship and freedom.

3MATIRT H IR ST b BIC 4§ bl H U VAl ST UhH 8Id & ford
TSN HEA B | 39 AT &I UeTs WA B & AT T I oilad § Ud VAT
Arg 37T 2 fFa! 9 Foar W T B Fhd |
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BEST SCREENPLAY (DIALOGUES)

Girish Kulkarni did a diploma in
mechanical  engineering  from
Latur, where he was involved in
staging plays. After a brief stint in
a private company, he decided to

IS Gehl (Hare)
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pursue a full-time career in writing. S g8 S/l AU YRT GHY oG

He has written the screenplays of Bl S BT FTEy fhar | S= aqg

Valu (2008) and Vihir (2009) and Rfzy ;

acted in Valu, Gandha (2009) and (2008) Y o @ ?Tg?) (a;r)oga) T
( ,

Gabhiricha Paus (2009). 337;7 00) 3 co e

For the immensely varied and textured use of language that is both
an authentic and energetic reflection of the different sections of life
shown in the film.
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Marathi /35 mm / Colour / 142
minutes

director Umesh Kulkarni
producer Nitin Vaidya
screenplay Girish Kulkarni
cinematographer Sudhakar
Reddy editor Abhijeet
Deshpande music Mangesh
Dhakde sound designer
Anthony Jayaruban

cast Nana Patekar, Girish

Mangloor is a sleepy hamlet in the backwaters of Maharashtra. When Kesha,
the village herdsman, experiences a divine intervention and announces that
the god Guru Dutta has paid a visit to the village, the villagers decide to cash
in on this. Overnight, life in the village changes as a temple trust is formed and
various projects start taking shape around the temple. Deool is a satirical take

on faith and development in a small and forgotten village.
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BEST AUDIOGRAPHY (LOCATION SOUND RECORDIST)

IS eqgih (ATDI ASS)

Baylon Fonsecais a sound designer
and production mixer based out of
Mumbai. He started his career as a
sound editor in Govind Nihalani's
Sanshodhan in 1995, and moved
on to create sound for films like
Luck By Chance, Rock On!, Land
Gold Women, Dostana, Wake Up
Sid, Shootout at Lokhandwala and
Krrish.

RAJAT KAMAL
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For providing a certain kind of purity in the audio track which is
rarely heard in Indian cinema; the ‘live location sound contributes
to enriching the actors’ performances and feelings.
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Hindi / 35mm / Colour / 153
minutes

director Zoya Akhtar producer
Frahan Akhtar and Ritesh
Sidhwani cinematographer
Carlos Catalan editor Ritesh
Soni and Anand Subaya
sound design Baylon Fonseca
music Shankar-Ehsaan-Loy
cast Farhan Akhtar, Abhay
Deol, Hrithik Roshan,

FEATURE FILM

Three young men take a holiday that changes their lives forever. Kabir has just
met Natasha. Six months later they are engaged. He wants to go on an extended
bachelor party, a three-week road trip, with his best friends Imraan and Arjun.
They set off on an adventure that will alter their perceptions of life and teach
them to seize the day.

A gaT T AT W e § 3R g AT SD! e Pl gad STerd @ |
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RAJAT KAMAL

BEST AUDIOGRAPHY (SOUND DESIGN
IS =i (Arss feuirgH)

Baylon Fonsecais a sound designer
and production mixer based out of
Mumbai. He started his career as a
sound editor in Govind Nihalani's
Sanshodhan in 1995, and moved
on to create sound for films like
Luck By Chance, Rock On!, Land
Gold Women, Dostana, Wake Up
Sid, Shootout at Lokhandwala and
Krrish.

TAGRIGIE  gOlfRR ol
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For giving a new dimension to the genre of the ‘whodunnit’ cinema;
Baylon Fonseca’s audio blueprint mingles location sounds, dialogues,
background music and songs into one united tension-packed

experience.

ER dfad SR R e @ e T3 3 UeH 3R &
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Hindi / 35mm / Colour

director Abhinay Deo
producers Farhan Akhtar and
Ritesh Sidhwani
cinematographer Kartik Vijay
editor Amitabh Shukla
screenplay Altheas Delmas
Kaushal music Shankar-
Ehsaan-Loy cast Abhishek
Bachchan, Kangana Ranaut,
Anupam Kher, Boman Irani

@,

Gameisthe story of four strangersinvited by the reclusive Kabir Malhotrato his
private island in Greece. They don't know each other and they don’t know him
...and by the next morning they will wish they had never come. Game is a who-
dunit spanning five international cities, a slick edge-of-the-seat crime thriller.

T IR ASHRAT B B 8 O AR Aealar W # oo+ Ao g
TR MHIT BT 81 9 F AT Uh P ST & 3R 7 8 PR BT | R
3TTCll Gae ST 9 a1 Pl BN BT © b 9 g8l &l 7Y |
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BEST AUDIOGRAPHY (RE-RECORDIST OF THE FINAL MIXED TRACK)

TGS ea=aihd (3ffcd eafsy fsron)

Hitendra Ghosh did his diploma
in sound recording and sound
engineering from the Film and
Television Institute in 1974. In 1985,
he joined Raj Kamal Studio and
started doing re-recording. He has
worked as sound designer with
almost all major Indian directors

fRdms oW T 1974 ¥ 9Rd™
fheq U Tolfao = 4 saf+
Mgy Ud ey Ififar #
fewtmr fdar 81 1985 9 g=iA
JGTRAT FfSAT ¥ e Jfeie
BT B fHAr| 9 € TH 3000
foeml & forv wSs fomsT &R

on over 3000 films.

g & SR T W T
el & |1 HH IR b 2 |

For creating a seamless narrative that traverses all over the globe
from Greece to Thailand; Hitendra Ghosh delivers a soundtrack
which brings the viewer's attention to every detail.

g Rl o v & forg S i 9 daR aigdle I arw
2| AT & o F9g JgWd &1 SUANT &ed gy fads a1y
T RS ¢ T $Rd 8 ST SWB BT AT AR Fled & |

Hindi / 35mm / Colour

director Abhinay Deo
producers Farhan Akhtar and
Ritesh Sidhwani
cinematographer Kartik Vijay
editor Amitabh Shukla
screenplay Altheas Delmas
Kaushal music Shankar-
Ehsaan-Loy cast Abhishek
Bachchan, Kangana Ranaut,
Anupam Kher, Boman Irani

FEATURE FILM

Game is the story of four strangers invited by the reclusive Kabir Malhotra to his
private island in Greece. They don't know each other and they don’t know him
... and by the next morning they will wish they had never come. Game is a who-
dunit spanning five international cities, a slick edge-of-the-seat crime thriller.

T IR FISHRAT B BeFl & N BdR Feaar M # 3+ fo §lu w
AT HRAT & | 7 1 Uoh AR DI S & AR 7 8 BaR Bl | 3R 3Tl
JaE S 39 d1d BT IHAN Bl © [ I I8 Fi 3 |



RAJAT KAMAL

Praveen K.L. has worked on over
thirty south Indian films and
as a video editor with several
organizations for ten years. He
is pursuing a bachelor's degree
in business administration.
Srikanth N.B. alias Raghavendran
has a diploma in electronics
communication and engineering.
He has worked on a number of
south Indian films and as a video
editor for six years.

BEST EDITING
(‘ -
IS Fure

gdivr &, vt 9 fooma vefifg e 8
e B SUT ured B 2| 9 o
T AT | I 9 Afde ST IR
HuTeh b ©T H B N © © |

rEds & W H URTg sfidid oA, 4 |
Selag e HRIM@E SR oA
# fe@m & 2| g2 fod B8
A | B SR ARAYT Al @R
Qe durcd & wU F FM fhar 2|

For recreating a unique yet dystopic mindscape of the world of
ordinary gangsters in Chennai in which the editing plays a key role in
probing their psychological motives through the skilful intercutting
of the real world of the characters with the perceived realities of the
dark and deprived urban spaces that they inhabit.

TR & WIR & G WX A9 & TRaT & fof | 3891 3R afaa
RN SRl & 6T ARAN B IS HHAR DI HIA BT & GIRY D!
TG IROST @Y G B § wurad! 7 3Ed e R 2

Tamil /35 mm / Colour /153
minutes

writer director Thiagarajan
Kumararaja producer S.P.
Charan Bhatia cinematogra-
pher P.S. Vinod editor Praveen
K.L. and Srikanth N.B. music
Yuvan Shankar Raja sound
designer Udhay Kumar

cast Jackie Shroff, Ravi
Krishna, Sampath Raj,

A sixty-year-old don’s waning libido for his young mistress, who finds
love in a dim-wit who works for the don and has a happily-ever-after plan
for the lovers. A father and son for whom a cockfight is the last hope of
survival. A city sweaty and grimy with people and millions worth of cocaine.
In the jungle called life, man continues to draw from the animal within.

UAET B geeT 0 A H FHd TP gl SF | 9@ A I U B
B! UMD | Ue fiar ok g3 s foau gefaren S &1 onifRedt armen
2 | PRSI Pl PIDI BT LR S8l YT e B Sfear F URT SiTel S

SfraT S o |
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BEST PRODUCTION DESIGN

AT Yreaer fSoigH

Indranil Ghosh has worked as
art director and production
designer on a number of recent
Bengali films, with leading film-
makers like Rituparno Ghosh and
Buddhadev Dasgupta. His films

~ RAJAT KAMAL

-

Sailel 9 F Rguort 91y iR g5
< YW O TqE heHbRI Bl
foerl Afed &S AHBIGE Tl
fihedll # e fdwd @R fAmfor
feoeE™ & wu ¥ &M fhar 2

include Chokher Bali, The Last
Lear, Saanjhbatir Roopkathara and
Swapner Feriwala.

TP BB U@ e & FER
grefl, fo ave fork, wisrEIaN

BYBYRT AR FGEHY BITer |

For a detailed visualization of the Bengal renaissance through a
very intricate weaving of sets, props and the colours that epitomize
such an era.

IS, A 3R NI Bl 9gd B Sifcel ¥EAl Sl ST X
3R &1 g SRl 8, S9e [Iwa gedied & fog| faer
JfEe IR & Al 1 JaRadT 39 hed &1 &I o vy
wer g1

Bengali / 35mm / Colour /
145 minutes

director Rituparno Ghosh
producer Subhash Ghai
cinematographer Soumik
Halder editor Arghyakamal
Mitra sound design Dipankar
Chaki, Anirban Sengupta
music Sanjay Das and
Rajnarayan Deb °

FEATURE FILM

Kolkata of the 1920s. Ramesh is in love with Hemnalini but has to marry
Susheela. On the journey back to Kolkata the day after the marriage, their boat
capsizes. On regaining consciousness, Ramesh sees an unconscious bride
who responds on being called ‘Susheela’ Taking her to be his bride, they set off
to Kolkata. But he soon realizes that Susheela is actually Kamala, wife of one
Nalinaksha Chatterjee. How is this conundrum resolved?

T AT | UH HRAT B | oIfdheT ST o7y gEielm | o) &) IRl 2 |
T B W g8 Il U Wl dodl § AR g W [l 3 Bl g B of
AT 2 | fhds®T UM Siiaar & R {6 U9 &1 QNT ST usdl 57




RAJAT KAMAL

BEST COSTUME DESIGNER (SHARED)

Neeta Lulla is one of the leading
costume designers in Indian
cinema with films like Lamhe,
Devdas and Jodhaa Akbar to her
credit and for which she has won

HAS JTTHR

AT ool TEE UsA W o
(1992), ]aqRT (2002) 3R e
3Bav (2008) & folu LR 3raTS
A I & gl 81 drel 3R

the National Award. 39919 ISR Hvé IREDR

g {5 |

For creating a period with appropriate costumes embellished
with the right colours and textures ... not merely to be authentic
but also to appropriately contextualize the respective narratives
and their times.

T faRy R & forg 921 M1 QiR aae @ e
@ I & fou | A1 geenr 7 iR 'R @E 7 $9 ey
HTA WSi DI G B ol T8 IgHe o = |

Marathi / 35mm / Colour / 130
minutes

director Ravindra
Harishchandra Jadhav
producer Iconic Chandrakant
Productions Pvt Ltd
screenplay Abhiram
Bhadkamkar cinematographer
Mahesh Limaye editor
Prashant Khedekar

music Kaushal Inamdar
sound designer Vijay Bhope

Bal Gandharva is a richly mounted, Indian musical, period film on the incred-
ible actor-singer-female impersonator Bal Gandharva (1888-1967), set in the
early years of Indian theatre, when women were not allowed to perform on-
stage and Bal Gandharva's female impersonations were a rage. As cinema
became popular, women who played women's roles edged him out of the

business

ARAT G & AT F9g dIad I Faod Vfaeie fheq | I8 S9 R
P BAR AT U Bl & ofd R e (-1 SRS oraen § o |
Ig H8 AT IR TS dTeiierd & Sfiad IR MemRd & R & &l
fAaeTg off Ay o |
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BEST COSTUME DESIGNER (SHARED)

HASS YHITBR

Hindi/ 35mm / Colour / 142
minutes

director Milan Luthria
producer Ekta Kapoor and
Shobha Kapoor
cinematographer Bobby Singh
editor Akiv Ali music Vishal
Shekhar and Bappi Lahiri
cast Naseeruddin Shah, Vidya
Balan, Tushar Kapoor

FEATURE FILM

Niharika Khan did a corporate job
in Tanishg and then with Disney,
before taking up fashion jewellery
full-time. She launched her multi-
brand store, Purple Porcupine, in
Mumbai in 2003. She has been
the stylist for films like Rock On!!,
Karthik Calling Karthik, Band Baaja

~ RAJAT KAMAL

=

SHRIGYR H O | SHRST ¥ AFG
AT H R U @Y | @R @RIr
g | IIETHR & wY H BRI
BT YA | fo €T fUFar I uga
RId 374, e Rig—d~THT 31
f& gav, d< 9197 gRIG, qoel deft

fOrert # JenqEr SR |

Baaraat and Delhi Belly.

For creating a period with appropriate costumes embellished with
the right colours and textures ... not merely to be authentic but also
to appropriately contextualize the respective narratives and their
times.

T Iy SR & folg |l A &R geae & A1 SUugd eI
DI FAT & T | AT Jooll o1 IR ABIRST W 7 39 429 Prel
el B WA & fory Ted g far 2199

Based on the life of 1980s star Silk Smitha, this film portrays the trials and
tribulations of Reshma who runs away from home on her wedding day to
become a film star. Beginning as a junior artist, she becomes a popular actress
known for her erotic roles. However, with fame and money she falls prey to the
seamy side of the film world. Her life comes apart as she becomes an alcoholic,
runs up huge debts and eventually commits suicide.

oY geRg drell el T # uah Il & HEY @) FHEr del T '
R 3T fihetl dRIR gfer anfde @ wu 4 3% fFar ik <ad &
oA I8 aifdd AR AT 99 TR | oifhd 9HI & "eArdas 3 S
SMcHET d& ugar faam|




BEST MAKE-UP ARTIST

REE SIS Ty

RAJAT KAMAL

Vikram Gaikwad's career as a s TRIhare 7 AHT feogR
make-up designer started as a BT G HRIN Nfpar T9d o
hobby when he was just eight SERNINS fopar o o9 9 % 3re

years old. He is known for his fine

prosthetics and subtle make-up wgﬁ?%&q BT N

style. He has worked as make-up

artiste in over fifty films and 500 S €1 9 g 9 e e’

ads and has cra);ted characters fihell @R 500 ﬁ?ITCFI fihenl o

like Bhagat Singh and Babasaheb HPHIT HATPR & w7 H M fHar

Ambedkar. 2| = a R 3R aared
JfdSHR O 7R AR BT ey
IR g faar B

For bringing to life the primary characters who propel the
Bal Gandharva & Dirty Picture. The make-up lends authenticity and
highlights the characters’ emotional frailties, thus raising the films to

another temporal level.
o.0.0.0.0_ 09D
'I' 'I"I'Nw g1 T Wik T S fgEw el & AT UE F N =Y
% foTu | o e Al &1 8k O &1 IRAT & ®URYT 0R
CITATION faspa Tadare 7 A9y wU F & fhar 21 Fh™ F AR Br

qrIfTeRar U= Bl 2 |

Bal Gandharva is a richly mounted, Indian musical, period film on the incred-

Marathi./ 35mm ./ Colour / 130 ible actor-singer-female impersonator Bal Gandharva (1888-1967), set in the

minutes early years of Indian theatre, when women were not allowed to perform on-
stage and Bal Gandharva's female impersonations were a rage. As cinema

director Ravindra became popular, women who played women's roles edged him out of the

Harishchandra Jadhav business

producer lconic Chandrakant

Productions Pvt Ltd N . ..

screenplay Abhiram TRAT G & T FHg Bl A Hefdd VfeRie fhew | I8 99 €R

Bhadkamkar cinematographer P BAR A U FHRAT © ST HRAR T 31091 TRfAE 3rawer # o |

e Y oo g HEM AWM AR A drervierd @ Sigd UR MeIRd & e S o1

n eKar uslt - ﬁ ﬁ
Kaushal Inamdar sound ﬂ : il Al

designer Vijay Bhope
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BEST MAKE-UP ARTIST

TATS WIS

Gaikwad has a Diploma in Spe-
cial Effect Makeup from New York.
HIs CV boasts of films like Sardar,
Netaji-The Forgotten Hero, Legend
of Bhagat Singh, Welcom to Saj-
janpur, Welldone Abba, Omkara, 3
Idiots, Peepli Live, etc.

RAJAT KAMAL

IR EECIC B I BN
ghdc HBIM H M fHar|
WRER, AdeI-BRAeT BRI,
diofs offs wid g debd ¢
ASOMYR, dersel 3fedl, JABRI, 3
3fSicd Quell argd SRkl Jgdvie
fhed S @Td H Tof &

For bringing to life the primary characters who propel the two films
... The make-up lends authenticity and highlights the characters’
emotional frailties, thus raising the films to another temporal level.

AT fherl & BT g § Sfiad R+ & forg | e Frae e

PT 3R ST &l IR & SR R AhH TG o fa9y w4y
I B far 21 Abe™ 7 IRAT BT UTHIOTGRT Y B R |

Hindi/ 35mm / Colour / 142
minutes

director Milan Luthria
producer Ekta Kapoor and
Shobha Kapoor cinematogra-
pher Bobby Singh editor
Akiv Ali music Vishal
Shekhar and Bappi Lahiri

FEATURE FILM

Based on the life of 1980s star Silk Smitha, this film portrays the trials and tribu-
lations of Reshma who runs away from home on her wedding day to become a
film star. Beginning as a junior artist, she becomes a popular actress known for
her erotic roles. However, with fame and money she falls prey to the seamy side
of the film world. Her life comes apart as she becomes an alcoholic, runs up
huge debts and eventually commits suicide.

YR T & 3Ad G9g bl I Gefod Ufaelie fhed | I8 99 3R

Bl BAN AT U B

Sd qRAR™I TET 30T 3RS sraven H o |

Ig H8IH AT R TS drelied & oilde IR ImEmRd 2 e & @

afveTd o FrE o |



BEST MUSIC DIRECTOR (SONGS)
C N\ LI AN [N
qa9ss i Feere ()

RAJAT KAMAL

Neel Dutt started playing the deamal fawafdene | S #
guitar at the age of twelve and wqU. | far oivH < & 99 #
began his career as a musician Tfig & fRrm Reneft Shag
accompanying his father Anjan & 2 vt @ forg g fam |

Dutt. He has composed the music

for more than forty television films IS heH g1 AT BIRYAY

and has played the guitar and ggell fhew R fafr=r fvew
arranged the scores for twelve HRE § i BM BT Rg
Bengali albums by Anjan Dutt. o g 3R QRBR B N |

For displaying a variety of contemporary musical forms ... Neel Dutt
virtually drives the narrative flow by composing a variety of songs to
portray the world of an aging rock music performer who suffers from
a deep feeling of inadequacy.

e, 0.0 0.0 _0o9¢D

II' 'mln'”w AHBTAE GHIdHe ®al & dfdeg &) JIvaafdd & fou S 3mst
@ PIABIAT DI ATCIIT PR V& & | AU DI T AT F U

CITATION Tl Y B b AMABR DI giAT Pl Hieras Mdl & Aead |
fafya a=a 2|

Abani is an ageing rock star, on the verge of a complete physical and
emotional breakdown who meets his match in Ranjana in this dramatic and
Bengali / 35mm (Cinemascope) / touching story of an old, exhausted star grooming a young talent. The story
Colour / 120 minutes of ateacher finding a pupil, anirresponsible, unkind man finding the daughter
he never had and becoming a father.

director Anjan Dutt

producer Rana Sarkar G Toldll S BT b R | T H MG "ol gY a8 IO oIt gt
cinematographer Supriyo . 2 o

Dutta editor Arghya Kamal 3R m g Bl IdT1 EEal ISR 3TC|%T JMIPT I T I, T, INTE,
Mitra music Neel Dutt 3IRT ¥ @ e 2| ofhd U@ g {91 S9& Siias &l 9ael STefdl ¢ |

sound designer Anirban
Senupta, Dipankar Chaki
cast Anjan Dutta, Kabir
Suman, Kanchon Mullick
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BEST MUSIC DIRECTOR (BACKGROUND SCORE)

IS yred Hig A9

Bengali / 35mm / Colour /
120 minutes

director Kaushik Ganguly
producer Gautam Kundu
cinematographer Sirsha Roy
editor Mainakh Bhaumik
sound design Anirban
Sengupta music Mayookh
Bhaumik Cast Rahul Bose,
Ananya Chatterjee, Kaushik
Ganguly, Saswata Chaterjee

FEATURE FILM

Mayookh Bhaumik is a New
York-born Indian classical tabla
virtuoso and composer. He is a
global concert performance artist
and has collaborated with top
maestros at the biggest classical
conferences in India. Mayookh
has scored over ten internationally
and nationally acclaimed feature
films and several documentaries,
animation films and advertisement
films.

For his original style,

RAJAT KAMAL

RETH W S A Wi dger
qred SR s ©1 9 favg W)
H BF el ST AR § 9RT
o Re B | SR gl & AN

g Siasl & a1 B e 7|
Wﬁmsﬁ?mw
Wugﬁﬁaga?ﬂﬁmﬁﬁﬂﬁﬂﬁ
e 21

through unconventional musical

renderings, using both live and electronic instruments to
counterpoint the urban tragedies accompanying a laptop..

AT 3R Selagi~e arel I3 aHl BT YANT B gU U oluerd

P gefe B9 dlell Tesl &l guid B &1 Aifeled el & foru |

Laptop is a sweet and sad story of many lives that begin, change and end in
and around a laptop which connects lives and stories as it changes hands
and changes lives. A cab driver, a middle-class hotel manager, his son, a blind
novelist and his publisher friend are all interconnected through the laptop in

this bitter-sweet tale.

U TS B s?rnt foy g Cail STgaR olueiu RIAT & | 98 I U
Blce HoR &1 99 a1 © | 98 B3 g1l # SeR—SeR gHdT 38T © IR Her
3T Fecil W& 2| IE Ps ANl & E—gH DI BTl 7 |



© RAJAT KAMAL

AMITABH
BHATTACHARYA

Amitabh Bhattacharya came to
Mumbai after graduating from
Lucknow University. In 2007, he
was approached by close friend
and colleague Amit Trivedi to write
lyrics for Aamir. He has since
written many chartbusters for Dev
D, Wake Up Sid, Udaan, Once Upon
a Time in Mumbai, Band Baaja
Baraat, Delhi Belly, among others.

BEST LYRICS

REELSIRIREAR

AT e &1 T & ufd
TG 90U H & oA | HIdd B
e T BT AT BRI g9
@ I | HIE 3N | Afe
T @ g9 = M foreq @
R et | efav fhew # ugel
IR Md ford o1 | @ db 9 &
iferes fihent # 9 wia fora ga 21

For evocatively conjuring images, through everyday language, that
convey a young man's yearning for the bare minimum in the larger
context of our social reality.

MR R qrerarel & 91T H oo Wl § v fdat
F1 i o & fow S U gas o) 8Tl Bl Fad aRd 2 |

| AM
Hindi /35mm / Colour /110
minutes

writer director Onir producer
Sanjay Suri and Onir
screenplay Urmi Juvekar,
Merle Krdger & Onir
cinematographer Arvind
Kannabiran editor Irene Dhar
Malik and Onir music Rajiiv
Bhalla, Viveck Philip, Amit
Trivedi sound designer Dwarak
Warrier

I Am articulates issues that bruise modern Indian society. The film unfolds
tales of individuals struggling to find their identity and uphold their dignity
in a world that is callous, cold and unsympathetic. Shot in four different
cities across India, I Am is a fusion of four stories where the protagonists
share a common dream - a desire to regain their lives and identity.

9 fhew &7 dder IR IS & Heal AR gfaensi & 21 fveH
I AfFTAT BT BB Bl & Ol AUl TSI b folv HEd B @ §
R U R H SO TRAT T9 BT TIT BRI & Ol BoR, duid 3R

21 fhed § AR MeT—3TelT heIfal BT Huferse fhar 8
IfepT T ATIBT BT FUAT Uh B B
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SPECIAL JURY AWARD

oM Heel &l a9y REPR

Anjan Dutt began as an actor with
Mrinal Sen’'s Chalchitra. A popular
singer/songwriter  with  twelve
original albums to his credit, he
ventured into film-making with
Bada Din (1996). Bow Barracks
Forever ~ (2004), The Bong
Connection (2006) and Chalo
Let's Go (2007) are some of the
successful films he has directed.

RAJAT KAMAL

aﬁﬁmﬁwﬁ@waﬁgfqﬁ
DRI BT YHATT Eal
foy I e BReda 4 2
AT ST BT JREBR U1
A1 B3| I U AIBIUT TS AR
AR A &1 9 Ve BT,
f& 9T 1T 3R =rell, elew

STH BB SeorE i e B

To Anjan Dutt for versatility as an actor, singer, writer and director.

3 & Bl D! gggdl Ul & forg oriae dsedl @1 ey
REPR | 9 59 fbed & A1, TS, d@d IR F&es 2|
AT & TR TR I TR, GIHE 3R TS UlT TRD B

AP FEol wa ¥ R B |

Bengali / 35mm (Cinemascope)
/ Colour /120 minutes

director Anjan Dutt

producer R. Sarkar
cinematographer Supriyo
Dutta editor Arghya Kamal
Mitra sound design

Anirban Senupta, Dipankar
Chaki music Neel Dutt

cast Anjan Dutt, Porno Mitra

FEATURE FILM

Abani is an ageing rock star, on the verge of a complete physical and emotional
breakdown who meets his match in Ranjana in this dramatic and touching story
of anold, exhausted star grooming a young talent. The story of a teacher finding
a pupil, of an irresponsible, unkind man finding the daughter he never had and
becoming a father.

3 AN IF BT AP WR & | T F ML I §Y 98 AU T Tl

3R ST g BT a1 bl © | ST AU AMD! A UF e, $79, IV,

IIRA # <@ faar 2| ofdh g st IS5 @ S BT dael Sl & |



- RAJAT KAMAL

Redchillies.vfx, The division is headed
by Keitan Yadav and Harry Hingorani,
veterans in the field a division of Red
Chillies Entertainment. Established
in 2006, the company has done
path-breaking work in  Bollywood
blockbusters, providing cutting-edge
graphic touches to movies many
recent blockbusters. It has established
itself as one of India’s top visual effects
studio.

BEST SPECIAL EFFECTS

AT WIS ShacH

T IR ud ®dd ded
NTHTRT ST H 1993 F BRI
g1 9B Wad B rodEr |
Ps 2 fheml # qiupueg &1
HIAAAIID ST foar 8| g7

rifer 3 RS RIUCHIECIN
g?ﬂa‘ g B H IDBIT B
|

For a skilful deployment of the latest techniques in computerized special
effects; the team at Red Chillies VFX department has created a variety of
effects from 3D graphics to a complex layering of composite images with
real action to demonstrate the magic of robotic creatures.

o

HRICAPA AT THTd UST B B TAHTH TP 1d] b HAANIID
TN & folQ | IFAa =Rl & W1, I aR<fdd VR & SINg
Ueed $RA & forg FRmard wihed ¥ ofex el fddf & Sifea
R T6 @ fafdy gamal &1 = o = B

Hindi /35 mm ./ Colour /156 min
director Anubhav Sinha
producer Gauri Khan (Red
Chillies Entertainment)
screenplay Kanika Dhillon,
David Benullo, Mushtag
Sheikhcinematographer
Nicola Pecorini editor Sanjay
Sharma, Martin Walsh music
Vishal Shekhar sound
designer Resul Pookutty,
Amrit Pritam

A father trying hard to ‘fit-in" in his son’s world; a son trying hard to ‘dude-up’
his dad; and a mother lost in translation between her husband'’s ‘ingeva’ and
her son’s ‘Inn’it!" When the father strikes gold by designing one hell of a game,
things start to fall in place as the family comes together ... but all hell breaks
loose when the game that was meant to be played with starts playing them...

fUT—g3 & Heui § Sevd oM & 3P Usd U Ush o oRiuHe od
IMISHT FRAT B | 39 W ¥ URIR H 99 H b 8 & ol 2 &
TE T GHIRT BT © 6 Al BT SfiaT g dRE A SRR &7 offaT 2|
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BEST CHOREOGRAPHY

BEESISEGDINE

BOSCO MARTIS &
CEASAR GONSALVES

Bosco and Caesar are leading
choreographers who have been
part of the Hindi film industry
for twelve years. They have been
associated with shows like the
MTV Asia Awards, Filmfare Awards,
FeminaMiss Indiaand with filmslike
Mission Kashmir and 3 Idiots.

© RAJAT KAMAL

For the innovative blending of a realistic dance event in Spain and
the appearance of the primary characters on location. Bosco and
Caesar effortlessly mix the tradition of professional Flamenco
dancing with the capabilities and styles of the Indian actors.

W H JUrefaral T UET & A A0l iR dAldbed W
T ARl B TR & forg | aRel 3R WoR A 4R
JfeeTarell @1 el iR Aferdl & ITIwU ATTAIIS FelHwh]
T B WRWRT BT FESl AT A1 8199

ZINDAGI NA MILEGI

DOBARA
Hindi / 35mm / Colour / 153
minutes

director Zoya Akhtar producer
Frahan Akhtar and Ritesh
Sidhwani cinematographer
Carlos Catalan editor Ritesh
Soni and Anand Subaya
sound design Baylon Fonseca
music Shankar-Ehsaan-Loy

FEATURE FILM

Three young men take a holiday that changes their lives forever. Kabir has just
met Natasha. Six months later they are engaged. He wants to go on an extended
bachelor party, a three-week road trip, with his best friends Imraan and Arjun.
They set off on an adventure that will alter their perceptions of life and teach
them to seize the day.

A gaT T AT W Fperd § oIk g AT D! e BT gad STerd @ |
9 R% S96 99 & Aavel &f fer <l § dfed SHebT A9RaAT e ST §
AR 92 odT & IR # TN Irg Ao 2



RAJAT KAMAL

Anjan Dutt began as an actor with
Mrinal Sen’'s Chalchitra. A popular
singer/songwriter with twelve orig-
inal albums to his credit, he ven-
tured into film-making with Bada
Din (1996). Bow Barracks Forever
(2004), The Bong Connection
(2006) and Chalo Let's Go (2007)
are some of the successful films he
has directed.

BEST BENGALI FILM

IS I b

aﬁﬁmﬁwﬁmaﬁgfqﬁ
DRI BT YHATT Eal
fog A e BReda 9 2o
SAIHT AT BT JREPR U1
A1 B3| T U ABIUT TS AR
faer A &1 9 e BT,
f& 9T 1T IR =rell, elew

STH BB SeoE i e § |

Through the film's visual texture and locales, we not only see the world
of the protagonist Abani, we also enter his psyche. Anjan Dutt’s bitter-
sweet work portrays in vivid colours the pop music scene in Bengal
today, as well as the on-the-edge lives lived by its practitioners.

fed # Uiy T & e U 9 & ®© H UL fhar war & S
Hag! B AT AT B, e HRAT & R Siear 21 e zEd IS
HATBRI B Sia B GREAT B H) AHA A 2 |

Bengali / 35mm / Colour /
120 minutes

director Anjan Dutt
producer R. Sarkar
cinematographer Supriyo
Dutta editor Arghya Kamal
Mitra sound design
Anirban Senupta, Dipankar
Chaki music Neel Dutt

Abani is an ageing rock star, on the verge of a complete physical and emotion-
al breakdown who meets his match in Ranjana in this dramatic and touch-
ing story of an old, exhausted star grooming a young talent. The story of a
teacher finding a pupil, an irresponsible, unkind man finding the daughter he
never had and becoming a father.

31T Gofdl SH BT AP TR & | 72 H ML IR gY I8 FU1 THIH goht
31X TSI g BT a1 &l & | ST 3 3UD! b T e, §74, IR,

3IRT ¥ @ e 2| ofhd U@ g {91 S9& Siias &l 9ael STefdl ¢ |
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BEST BENGALI FILM

JAAS 1T fthod

Bengali / 35mm (Cinemascope)

/ Colour / 120 minutes

director Anjan Dutt
producer R. Sarkar
cinematographer Supriyo
Dutta editor Arghya Kamal
Mitra music Neel Dutt
sound design Anirban
Senupta & Dipankar Chaki
cast Anjan Dutta, Kabir
Suman, Kanchon Mullick,
Abir Chatterjee, Ushasi
Chakraborty, Mamata
Shankar,

et

I TATION

FEATURE FILM

Abani is an ageing rock star, on the verge of a complete physical
and emotional breakdown who meets his match in Ranjana
in this dramatic and touching story of an old, exhausted star
grooming a young talent. The story of a teacher finding a pupil, an
irresponsible, unkind man finding the daughter he never had and
becoming a father.

3T el SF BT b WR & | T ¥ Sl I 8Y G8 37T
A e SN IOTH q BT AT AT & | I ST DT A

T (e, 79, IRME, ARG H @l QA7 8| AfbT U ASDI IOl
SAD SildT Bl g8 STefdl @ |

Through the film's visual texture and locales, we not only
see the world of the protagonist Abani, we also enter his
psyche. Anjan Dutt's bitter-sweet work portrays in vivid
colours the pop music scene in Bengal today, as well as
the on-the-edge lives lived by its practitioners.

hed H did AT BT U U a9 & w4 H Uer fobar 1
2 ol ddel BT TR @1 8, e FRar 2 SR Sear W 2|
hed SHY S[S HATBRI & Siad B gR&al &I A1 JHA
AT © |
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Anjan Dutt began as an actor with Mrinal Sen's
Chalchitra. A popular singer/songwriter with twelve
original albums to his credit, he ventured into film-
making with Bada Din (1996). Bow Barracks Forever
(2004), The Bong Connection (2006) and Chalo Let's
Go (2007) are some of the successful films he has
directed.

SWARMA KAMAL (&0

Rana Sarkar, M. Tech in computer science and
engineering from Calcutta University, is an
entrepreneur. He started an entertainment wing Dag
W Creative Media Pvt Ltd in 2009. Ranjana Ami Ar Ashbo

(= . . .
OGN Na is his first production.
NTUTT AR ﬁ G CARIMCECICEIGE QEf EFFWC\ET{ a§| Rl
g dd-a! § UH P fHar §1 I U AT & | a9
2009 ® M <N fohufea Mfewr ugde fafics &=
DI RATAAT BT | ST A 3% Jrerar =7 fF|iar & wu #
36 U=l fhew B
RAJAT KAMAL (&2
] Somnath Gupta This is Gupta’s first feature
Ami Aadu Aadu, a Hindu girl from a Bengal film as director. Before this, he has written and
23 films were awarded in the B village, marries Suleman against their families’ directed documentaries like String Puppets of
Feature Film category at the 58th wishes. Soon, Suleman leaves for Irag. Before Nadia, Bhasa Mandakini and India 24 Hours;
National Film Awards. Aadukalam his departure, he stealthily records the sound and directed telefilms and shorts.
bagged the maximum number of of their love-making and takes the audio cas- New Theatres once produced a record 150
awards - 6, while Adaminte Makan sette along. The America-Irag war begins and films in 25 years. It was founded in 1931 by
Abu, MeeVSindhutai Sapkal and ends, but Aadu receives no news of Suleman. Padma Bhushan & Dadasaheb Phalke Award-
) Later, she gets the cassette as a memoir from winner B.N.Sircar, who was the first to start the
Ishgiya won 4 awards each. his friend. studio system in India.
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BEST DOGRI FILM

TdTS ST fhed

Dogri/Digital / Colour / 86
minutes

writer/producer/director
Sanjeev Rattan
cinematographer Pramod Sahu
editor-sound designers Manish
music Madhab Deka
(background), Trilok (songs)
cast Naveen, Jeena, Hoshiyar,
Vivek Sood, Lucky, Shyam,
Vijay Bhaardwaj, Parvesh,
Vijay

ARERS

CITATION

FEATURE FILM

Raju works in a slate mine. He is asked to train a young boy who
joins the mines. Finding out that the young boy is not a boy but a
girl, he keeps the secret as he tries to make her life beautiful. In
the process he discovers the human side of his nature and a love
which is beyond boundaries.

g XIS THD TP $d &l PEMI & Sl @R B WMl § HH
PR B G ¥l YR SIT 1 AT & | olfh 519 IWSh Silad H U
D b BH I H ASHI AN 7, AT Shad & Ui IHHT AaiRar
& 98 oI B |

For a very simple yet innocent portrayal of the emotional
dilemmas of young people growing up in the idyllic land-
scape of Himachal Pradesh; Sanjeev Rattan brings us a
love story untouched by the vicissitudes of Bollywood
formulas to touch upon some core human values and re-
lationships.

e Uesl & SO I H g B Jarsil Bl WIEaD
SfAemall & fdd AR oifd wpue fomor & forg | fihew
H YoM d AFa qedl SR Hedl & v @ dieligs &
BT B SAR—AGIT | ATAT T AT 2 |
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Born and brought up in a village in Himachal Pradesh,
Sanjeev Rattan is a gold medallist MA in theatre and

faw) arts from the Indian Theatre Department, Punjab
University. He was chief associate to Vidhu Vinod
Chopra in Kareeb and Mission Kashmir. This is his first
feature film.

fRArae Uer & wolld 3aq o fRier @ik amed #
uH. U fhar 81 <1 99 d@ dsie H PRer o1 &
a1 fay fa=re AusT & |Wearh 9+ | fhedl @ik <
ARTe & srfar 1 fvar| Fed iR wer=rar
fordt | SR vT9T # feor 77 %7 Big e dr AT
R fde™ foar|
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BEST HINDI FILM

o fawal fhew

Hindi / 35mm / Colour /110
minutes

writer director Onir producer
Sanjay Suri and Onir
cinematographer Arvind
Kannabiran editor Irene Dhar
Malik and Onir music Rajiiv
Bhalla, Viveck Philip, Amit
Trivedi sound designer Arun
Nambiar cast Juhi Chawla,
Rahul Bose, Radhika Apte
Nandita Das, Sanjay Suri,
Purab Kohli, Shernaz Patel

freeee

CITATION

=

FEATURE FILM

| Am articulates issues that bruise modern Indian society. The
film unfolds tales of individuals struggling to find their identity
and uphold their dignity in a world that is callous, cold and
unsympathetic. Shot in four different cities across India, | Am is
a fusion of four stories where the protagonists share a common
dream — a desire to regain their lives and identity

2| fihen 991 Afdqal &1 BB Fedl & Sl AU Ugard & oy
Y B YT € 3R VA AR # U+ TRAT 99 BT YT IR @
2 Sl HoR, I3 IR FETgqfae 2 |

For the dexterous weaving of four different stories across
India which negotiate the complexities of people under-
going the trauma of being dispossessed and thereby
disempowered.

e ¥ IR A3 PBI--Al Bl FYor 4 &r
T B MR A YoEfae fatad Sierd, odel A
JIIAEGdTell & foly AT BT 3R JallchR &I Ulel
Hed drl & A= amifsie #9al & 99 gd a9 o
g o 2|
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Onir's first film My Brother Nikhil was the first
mainstream Hindi film specifically addressing
homosexuality in the context of human rights and
HIV AIDS. His empathy for victims of social injustice,
sensitivity as a director, and experience in producing
independent feature films sets him apart from others

3R ®T fEeE & Srarar |ureH, o a+ R fHHrar
P wU H AT fhedl & Hee R8T 8| T 19+ fheHl &
HIegH | AHISTH I & RIBR AT bl AT
U BRA & 3R SH® Siad &l TR Dl 19+
g3l db TTEN] Fde-T & AT of S & |

Sanjay Suri has been associated with the Indian film
and entertainment industry for over fifteen years. He
has acted in twenty-six feature films. In 2005, Sanjay
independently produced and starred in My Brother
Nikhil. | Am is his third film as producer.

G [P A 1999 H IR H FHI HHI H ST
Wﬁiﬁmﬁv‘ml S® JTATAl ShIN dicd, [T,
faory, quaﬁ?MwsmﬁﬂﬁsﬁﬁﬂT?ﬁwﬁW
far| a1 gov ARger, IR §av 3R 3Mg TH
fraTor gRT SeiF 9Tl aaRil & ufa 3Tq‘v‘ﬁ
SITehdl BT Ry 9 fear 2|

Vg Habib Faisal After studying Cinema and

23 films were awarded in the
Feature Film category at the 58th
National Film Awards. Aadukalam
bagged the maximum number of
awards - 6, while Adaminte Makan
Abu, Mee Sindhutai Sapkal and
Ishgiya won 4 awards each.

Do Dooni Chaar School teacher Santosh Dug-
gal's animated family of four is happy in their
middle-class Delhi paradise. But that's till they
decide to buy a car. The piggy banks are emp-
tied. The PF is encashed. A loan is in the offing.
But the four of them can't seem to agree on
anything — the car, the make, the colour. A mad
journey ensues.

Photography at Southern lllinois University,
Faisal directed a tele-series, made documen-
taries and wrote popular films like Salaam
Namaste, Ta Ra Rum Pum etc. With Do
Dooni Chaar, he turns director.

Prof. Arindham Choudhari Planman Mo-
tion Pictures has earlier produced films like
Mithya and The Last Lear. Do Dooni Chaar
is his ninth venture. His previous films have
won two National Awards.
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BEST KANNADA FILM

JATS h~Ts hod

Kannada / 35mm / Colour /
125 minutes

director Girish Kasaravalli
producer Basantkumar Patil
cinematographer Bhaskar G.S.
editor M.N. Swamy music Issac
Thomas Kottakapalli

cast Dr. Shikaripura

Murthy, Jayanthi, Harish
Raju, Cheswa, Rashmi Hari
Prasad Master Sumukh
Baradwaj

FEATURE FILM

Anand Rao is an aged government employee leading a contented
life which turns topsy-turvy when he plays Gandhiji in a mega TV
serial. The assignment brings him fame and riches but at the cost
of his morality and mental peace. The title of the film draws upon
the mythology of Lord Vishnu's tortoise avatar as a metaphor for
the immense stress that great responsibility brings.

IS T BT SiaT NI 81 ST & ofd U Sldl gRTdTed |
S T Sft @1 e ME BT udTa fear 21 s BM 9 S
gRIEy Y e & iR Ir oft | <fpa 9ot § S0 Afdear iR
qHRIe Tifa T TS 2 |

For the subtle interplay between two paths along which
Kasaravalli's protagonist moves: the path of his ordinary
life and the path thrown open to him by a role ina TV
serial, and the consequences that follow.

fihed @1 darg aRF 9 &1 IRdl R FodT 8, S Uh
TEX W TS dTel YNIE 3R ISl BT 9gd 8 Fgerr |
A AT AT 2 | FAGAR AT BT G & gaetd ol
% QIENTT W AHG feweft g
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In a career spanning thirty years, Girish has directed
only twelve films, which have fetched him scores of
awards including eighteen international awards, thirty
awards at the national film competition and forty-one
at the Karnataka state film competitions. He has won
the President’s award twelve times.

fher wad <11 W, gor | R urd @r | fUse
T AT H 12 fhed g9 € | S IRE IR Ui
BT IREHR T GI;T | §HD ATl <9 SR fagern 4
HS IR YREHA AR FHEIET 8T ﬂ’cﬁ 21 AP /O
mwg a—c'sn@amvﬁaﬂe? WW

CIChIU1, DTATHHT @g%dl"l‘fll

Basantkumar Patil is an eminent film-maker and busi-
nessman who has won multiple international, national

\ —_— Ry e and state awards for his movies. He was the president
of the Kannada Film Chamber of Commerce (2010-11)
following his four-year term as the president of the Kar-
nataka Film Producers Association.

T AT fhed fAHTaT 3R a9yl e fhedi 5 &
IR SFTRTE, TR 3R & [REPR Ui oy 2
Hs fhed der AT HHY 3R HAlchd fher fFafar
HY & Ifegel X8| ST gRI GAR R e &
SO (2011), HTETHAT HFRATT (2010), T[ATE STablol

(2007) 3T |
[ B Suresha Playwright and director Suresha

) 1 Puttakana Highway After being displaced has written over 20 films and 15 plays, besides
23 films were awarded in the from her native village due to construction writing extensively for television. His first film
Feature Film category at the 58th of a dam, woman farmer Puttakka settles in as the director was Tapori, second was Artha
National Film Awards. Aadukalam another village. However, more problems await and his latest is Puttakana Highway.
bagged the maximum number of her there as an upcoming highway threatens Shylaja Nag & Prakash Raj Shylaja is a film &
awards - 6, while Adaminte Makan to take away not just her livelihood but her TV serial producer and an actress. Her earlier
Abu, Mee Sindhutai Sapkal and husband's grave also. She is now forced to run productions include Gubbachchigalu. Five-time
Ishgiya won 4 awards each. pillar to post to prevent the inevitable. Will she National Award-winning actor Prakash Raj,

succeed? besides acting, produces issue-based films.
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BEST MALAYALAM FILM

TAAS AT fhed

Malayalam / 35mm / Colour /
155 minutes

director Ranjith Balakrishnan
producer August Cinema Pvt.
Ltd (Shaji Nadesan,
Prithviraj Sukumaran and
Santosh Sivan)
cinematographer S. Kumar
editor Vijay Shankar music

& sound designer Shahabaz
Aman cast Prithviraj, Thila-
kan, Rima Kallingal, Tini Tom

AREER

TAT

FEATURE FILM

Indian Rupee is a satirical take on today's youth who attempt to
make quick money without sweating it out. JP, a school dropout,
is a small-time real estate dealer who dreams of making it big.
He manages to do so but learns some valuable lessons in the
process, about the importance of earning money honestly.

SRIYEHTE U BIeT R gwc Slek © ol Ua o 98d a1 ek
T B AU WAl & | S B U aWR e § fRorad a8 ol
3T gl © <l Ul SR S el & e ST dad Wl
BIRTT B & fb SHAMGRI | gHIIoH & &Rd o |

For its seemingly breezy take on the booming real-estate
sector of urban Kerala, mirrored in towns and cities all
over India, of irregularly employed youth who give up
traditional values of family, society and education for
quick money.

BT B IR H NI Wee & B e I gg=Irs
@il <1 arel 99 gawell @1 deFl TR Seal UAT
FAM @ foy gRaR, AT iR RIer & WORRd Jedl &1
T B e 2




- RAJAT KAMAL
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AWARD WINNERS

Ranjith is a director, producer and occasional actor
in Malayalam cinema. In his career spanning over
two decades, he has scripted several high-grossing
films. He made his directorial debut in 2001 with
Ravanaprabhu. His films like Nandanam (2002),
Kaiyoppu (2007), Thirakkatha (2008), Paleri Manikyam
(2009), Pranchiyettan and the Saint (2010) have
received critical acclaim as well

AR PN—pYR AMaT & w9 H N dH dRd
2| & TPl B YT HRIN H I=BIH be [hodl
e W fordl €1 2001 # Rrgumyy e & w4 H

SIS Ugell fhed ® | TaTH, PG, [aRIFHdl, Greld)
HIfOrRTT IH HB @I fhed £ |

August Cinema India Pvt. Ltd. has three directors. Shaji
Nadesan is a businessman settled in Dubai. Prithviraj
Sukumaran is an actor and producer best known for
his work in Malayalam cinema. Cinematographer,
director and producer Santhosh Sivan graduated from
the Film and Television Institute of India and is one of
India’s most well-known film technicians.

;gﬂa%ﬁﬁm sf@:; ur. for. & &9 fFeve %\*Iegﬂ:ﬁ Hﬁﬂ’g
EERIn] |q%ﬂmw¢raﬁﬁw IBEIG
IR Horarer Rdr 3ue &M @ fou ufeg €1 BReR,

e SfR fFEiar Sar Ry 7 gwelergas, gor 3 s
B UMY Ut BT 2| T ARG B YA R SRR § |

23 films were awarded in the
Feature Film category at the 58th
National Film Awards. Aadukalam
bagged the maximum number of
awards - 6, while Adaminte Makan
Abu, Mee Sindhutai Sapkal and
Ishgiya won 4 awards each.

Veettilekkula Vazhi, a critically-injured woman
suicide bomber is brought to a doctor. Despite
the doctor’s best efforts, she dies. Before
dying, she entrusts him with finding her five-
year-old son and uniting him with his terrorist
father. After finding the boy, the doctor and
child set out on a journey to find his father. The
journey takes them through many unexpected
incidents.

Dr.Biju a homoeopathic graduate, is a self-
taught writer-director. His debut film SAIRA
(2005) was screened at Indian Panorama-2006
and 22 international film festivals. His next
Raman - Travelogue of Invasion (2008) went
to eight international film fests.

B.C.Joshi Joshi is a well-known film producer
in the Malayalam film industry. His two films
MADAMBI and PRAMANI were huge commer-
cial success in Kerala.
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BEST MANIPURI FILM

A AT fher

Manipuri / 35mm / Colour /
123 minutes

director 0. Gautam Singh
producer Medha Sharmi
cinematographer Geetqulapee
editor & sound designer

0. Gautam Singh

music Sorri Senjam

cast Gurumayum Bonny
Sharma, Leishangthem
Tonthoingambi Devi

et

CITATION

FEATURE FILM

Yaiphabee can no longer bear to see the dismayed state of her
parents. One day she decides to take a journey — one which
she thinks will bring some change in her family. On the way she
is disturbed by the memories of her home, her family. Does her
journey bring back lost happiness?

o 3O IUS URAR H FO AT I&ATd AR | I I D! AR
8s GRMEI Bl dlel IRFf?

For a sensitive depiction of the complex displacements
that are occurring today in the north-eastern states.

SW-—gd Iat H oral o a1 Sfed favenue @
BT & 99 daeeiiar o & forg| fAdwre = favenfog
AT h—ITSTIfd  TTIfAbdisll & Adrsll &l YHTd2mel
3T 9 fewmar g RS snfearh amfoie yaensti &l
IR PR feam 2|
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Bornin 1977, Oinam Gautam Singh established himself
as a film editor and has been actively involved in the
Manipuri film scene over the past few years as a film di-

0 60\,‘0(7»%«’ rector. He has worked with renowned film personalities
of Manipur such as Aribam Syam Sharma and Oken
Amakcham.

U U fhed HuTa | Use |o Al § Jorge
el & e 4 |fha 21 A Rsm a7
SITHI—ugaT 8RaAl A IRIH I 9|1, 3+
IMHA 3MfE & AT H1H fhar g |

DIRECTOR'S STATEMENT

Medha Sharmi has dreamt of writing stories since
childhood and with this film, her first as producer, she
has been able to take her story to the public.

FeT It o U db B Ut B 2| deE o H
U 9§ B 3 AR U FHeIFl BT AN Tb g
B 5T 7 B 39 fhed Bl GIT 949137 & | 39 fhed Y
per A Fer ol 9 fored) 1

v
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BEST MARATHI FILM

TdTss WRIST fhed

Four friends in schoolin India of the turbulent 1970s gather in their
Marathi / 35mm / Colour / beloved building for addas where they deliberate on their school
105 minutes and on life. Little do they know that by the end of the academic
year, their lives will take an unexpected turn. Shala is a story of
love, of circumstance, of passion, friendship and freedom.

director Sujay Dahake
producer Vivek Wagh and

Nilesh Navalakha S Eaiaﬁawaﬁww‘aﬁéﬁwﬁwwwwgﬁ%
cinematographer Diego ﬁﬂ#amﬁﬁél WWE&W@ WH BF B AT B SAD
Romero Sa # T AT A oA & R 9 Boue W TS B Ah |

editor Sujay Dahake

music Alokananda Dasqupta
sound designer Nimesh Chheda
and Avinash Lonaivane

cast Anshuman Joshi, A film that is at once a coming-of-age, a slice-of-life
Ketaki Mategaonkar, Dilip and a political film. Dahake draws a map of ephemeral
Prabhavalkar, Santosh and fleeting moments, sensitively making connections
Juvekar between political culture, sexual repression, the family
and the school system.
ke’ o et * AMUAHTA & IR A [T Yo Iorifad et | fFders
'n”nl’n”n”nl'nl J T @ U A B BT W BTd @$ & "RIH |
RGN, E&gpa, I Idied, URaR iR Thdt Uomell &
CITATION dra et B T waeeeierar & R fhar |

FEATURE FILM
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Sujay Sunil Dahake passed out from a Pune-based
Shala private mass communication institute in 2005. He
went on to pursue film direction from a Mumbai-
based private institute owned by Gemini Studios.
This was followed by a higher diploma in film
studies at the International Academy of Film and
Television, Philippines. Shala is his first feature film.

qul & gord GAld a8db o A BRI @1 R
urd B | R § S S it @ gra

fPar| Jex A & S 9 Ad&fed 8T o Yord
H fegmr AT Ue = gutad U9 gHGINT HIgT
T & fheq waRIE § fawr T | I8 9@ ugell
PR fheq 2 |

Nilesh Navalakha is a Pune-based businessman. He

Shala has been working in the sector of real estate develop-
ment for the last 10 years. He has successfully pro-
duced four Marathi feature films till date.

ISl FgerdT Yo & U FaArdl § 3R fUoel < Atel
I Rua s fde & &3 # &1 a7 ® €| S8 IR
RIS fheAl BT Aherargdd AT faar 2 |

Even though Vivek Wagh is educated as an MBA, he
Shala, Checkmate, Ring-Ring is an artist by heart. He stepped for the first time into
production with the Marathi play Naklat Saare Gha-
dle (2003), which was rather successful. He followed
its production with the Marathi films Checkmate and

Ring-Ring.
o faqe arg 5 gadiy & Rer urd & 2 oAfed gea |
~—E—~i HATPR 2 | fadd a9 7 WIS ATlcd Thoc TN S

(2003) & Fod | 0T B &= # ydw fHar g | g8 Aed
BB BHATY BT | SID de S8I4 ARIS] fhed Tdhie
3R R—R1 o1 fY fafor foear 21
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BEST PUNJABI FILM

TdAS Golrel fthed

Punjabi / 35mm / Colour /
113 minutes

director Gurvinder Singh
producer National Film
Development Corporation
cinematographer Satya Rai
Nagpaul editor Ujjwal Chandra
music Catherine Lamb

sound designer Mandar
Kulkarni

cast Samuel John, MalSingh,
Sarbjeet Kaur, Dharminder
Kaur, Emmanuel Singh
Kulwinder Kaur

FEATURE FILM

A family in Punjab wakes up to the news of the demolition of
a house on the outskirts of their village. The father, a silent
sympathizer, joins the community in demanding justice. His son
Melu, a cycle-rickshaw puller in the city, is participating in a strike
by his union. Injured and alienated, Melu spends the day resting
and hesitantly drinks with friends in the night as they debate the
meaning of their existence.

USIE & U 71T & U fhae IRAR &1 BT TR Td e
U+ 3R 3R PRI & v Foskd 2 | I8 fhew 8IRT & $9
AESTe ®9 3 SAIfed R 2T ARl &1 derl dadl 8 g
e & T 2

For its haunting portrayal of the lives of people in a village
as they battle with the reality of large-scale industrial
development; Gurvinder Singh deploys an inventive
storytelling form where sound, space and body operate
distinctly to frame the experience of a fragile existence.

JHOT STotad & 7RI =0T & o STt T aieiieRor

@ Jred W WY PR © | S8l PR du@ D UsHrd Bl
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Gurvinder Singh studied film direction at the Film
and Television Institute of India, Pune, graduating
in 2001. His extensive travels through east Punjab,
documenting the dying folk forms of singing and
narrating folk ballads, led to his first documentary,
Pala. His other documentaries include Legs Above My
Feet, An Untitled Film and Kavalam. Anhey Ghorhey da
Daan is his first feature film.

RfGer g 7 e vd <elifds wer, gor 4
2001 ¥ e &1 e ura &1 | e ugd

qTeT (2003) H I8i YAl IS & g 8 alldh wal
faeryer Ml MR el @1 Hald fhar| orw
UdIg {13 BIe (2007), U 3Fegees fthed (2009) 3R
FHIAHT (2010) ST FHE A fhed T |

The National Film Development Corporation aims
to facilitate the growth and promotion of cinema in
India. It has so far produced more than 300 films in

eighteen Indian languages and has more than fifteen
international co-productions to its credit.

T fhew faerd e &1 oy IRa § ReET @
e R uicares & foru enfefe weradr yer e
2| PR 5 o1 I 18 YR 9wl § 300 ¥ 31
g frafar & 2
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BEST TAMIL FILM

HIHS T fthed

Tamil / 35mm / Colour / 133
minutes

director A. Sarkunam
producer S. Muruganantham
cinematographer Om Prakash
editor Raja Mohamed

music M. Ghibran

sound designer Udhayakumar
cast Vimal, Iniya, Bhagyaraj,
Ponvannan

'II'II'II'II'M

TAT

FEATURE FILM

Veluthambi comes to a backward village of Tamil Nadu as a
teacher appointed by an NGO. His sole purpose is to obtain
a certificate which he can use to apply for a government job.
However, Kurivikkaaran, the most respected man of the village,
recognizes Veluthambi as the saviour he has been dreaming
about who will deliver the villagers from their ignorance and
poverty. Kurivikkaaran's death changes Veluthambi’s perspective
to his job completely. Will he go back or will he stay in the village,
suppressing his dream of a government job?

$C—¥eC W PM B dlel AGGRl & Silgd A Aad I8 fhew
Aferg @ ATHIOT Femed BT R a8 F Ao o oTE
REd © 81 d gfaurg ot 91 € S i § U Bl © | UPph W
gR—ER T & & 2 |

For its inventive mix of folklore, politics and rural depriva-
tion. Instead of mimicking the grim realities of an illiterate,
poor and barren village, Sarkunam paints the hopeful de-
sires of brick-kiln workers and their children...

e A1fecd, ST R UM doqT & Hifors RS &
forw | arf3rferd, w9 @R doR g B wIraE aRadfdddre
% WIS UG B IO WGHAH o §e—9eC H BM B
e FOTGRY IR S gt A IEGT B FT b ¥ |
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AWARD WINNERS

A. Sarkunam holds a degree from the ITI. His first
film, Kalavani (2009), a romantic comedy, went on to
become a big hit.

U W@ A s ST a1 | Usd Ud o fhew
HATarofl B FaeE fHar o | ARG Bl B qES
@ gggford AR @ Siae J2mef bl UKd BRI AR
I T | Safd omst FE it fR—ER g Erar S 38T 2 |
39 flhed @1 HBll, USHAT AR Fag W WRGAd o Bl
faw 21

S. Muruganantham is deeply interested in social work.
He debuted as a producer with Vaagai Sooda Vaa.

e R ToiHeH &I Sfsfa ff AEisTed dearor
IRT fredt & fomfor @ 3R B | 1718 377 a7 i g=f
SR | 9IS T B

Seenu Ramaswamy is a director, screenplay

23 films were awarded in the
Feature Film category at the 58th
National Film Awards. Aadukalam
bagged the maximum number of
awards - 6, while Adaminte Makan
Abu, Mee Sindhutai Sapkal and
Ishgiya won 4 awards each.

e

Thernmerkku Paruvakkatru is the story of
Veerayi who raises her son Murugaiyya despite
immense hardships. All she dreams of is a
good wife for him. But it comes as a shock to
her that her son, who she thought will never
disobey her, has chosen a bride without telling
her. The choice is even more shocking - a goat
thief! Ironically, Veerayi herself was married to
a petty robber.

NATIONAL FILM AWARDS '

writer and poet. He assisted, director/editor
Balu Mahendra for many years, before direct-
ing few documentaries and making his first
film Koodal Nagar (2007). This is his second
feature.

Capt. Shibu Isaac Isaac, who made his debut
as a feature film producer with Themerkku
Paruvakkatru, is the MD of a security firm. A
certified Graphologist, he served as an officer
in the Indian Army from 1987 to 1992.
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59

SPECIAL MENTION

f9y Seorg

fhifie

She has has mainly appeared in I+ = dN W dafie fhoar
Tamil feature films. After debuting ¥ iy fpar 2| aferarel fheq
in the Malayalam film Nizhalkuthu ~ 0 ;
fAsgeqe] ¥ BRI AR &
(2002),She played a significant o aﬁ’geﬁ'ﬁﬁ S 2 Frey
role in Cheran's Autograph, ) .
following which she essayed s SINEES ﬂf'é 1\1
supporting roles in several Tamil i |_ $D 919 NIRE
films. She later went on to play in hodl § g wEurs |

a tele-serial called Anjali.

For boldly essaying the role of Nadira, a young Muslim woman,
persecuted by a rigid patriarchal system. Mallika faithfully portrays
the nuances of her character...

FoR UgHTErE] Favel g1 SIS U R 3fRd A1fexT &l
IAHT B FEAYY < | I @ forg | fyarfRa Sfa @ Serergera

100 mins, Colour

director Suveeran
producer T.H.Althaf
screenplay K.H.Irfan
cinematographer
Muralikrishan editor

S Manohar cast Mallika,
Mamu Koya, Ambika Mo-
han, Althaf Hussain

FEATURE FILM

Nadira's marriage is fixed on the day she gets her first periods. She is di-
vorced because of a dispute between her husband and her father which she
is not aware of. Her husband gets custody of the child. Later, it transpires
that she can go back to her husband but for that to happen she will have to

marry and divorce another man.

@RI T AT AT & SR T | I8 gRe &l AT $ HEFE ©
Y g @ 1T daTfeds Sfiad H gl 2 | A ufdy iR O & 9 & srre
S PR ST IR IH AP < <l © |




SPECIAL MENTION

Sherry has directed five short Tded WA O oy
films.  Sooryakanthi, his debut ferl @1 fAde= far 21 2005
short fiction, received three i Wﬁ ST [RIBR
state awards in 2005. This is his i Eﬁ Bl J

) : : uT 8 g 3 | 2007 H & fhen
debut full-length feature film. His
another film The Last Leaf was also 65216167%61. @ q'ﬁ, B PR
awarded in 2011. U< Y €1 2011 H U 3 oY

For the unique visualization of the world of a hearing-impaired child.
Sherry skilfully combines folk tale, performance and simple graphics
to illustrate the growth of an introverted boy who reconciles his
impoverished world with the facts of life.

IR B TG B UP d8X ged DI GHAT B FAERY GRATHA
% forg| I 7 AlPpde, T Hell IR W HIBAT Bl
n fAsror fham © 1 S Al ARl 3R e
R ey &1 |fFfax & far 71

Malayalam /35 mm / Colour /
104 minutes

direction & screenplay Sherry
producer P.A. Rasheed
cinematographer Jaleel
Badusha editor Saleesh

music Saji Ram sound
designer S. Ajirm cast Prajith,
Indrans, Mamukkoya, Sulthan

A speech-and-hearing impaired boy has to follow some traditional rituals to
carry forward his family traditions. The sights he sees during day give way
to the darker shades of life at night. The outlines of reality and fantasy get

increasingly blurred in his mind.

TP qIddd Sl AR TS @I AeE ¥ 8 g FahdT 8, 9 ol iR Fafd
DT AT BT AT HIAT gl & | o7 § S {8 98 <@« & 981 I
# Sffad # SfeRT MR < €| gt SR B S W gadr & 4 e
& 2 |
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AND WE PLAY ON BEST NON-FEATURE FILM (PRAMOD PURSWANE)

THE SILENT POET BEST DEBUT FILM OF A DIRECTOR (BARUN THOKCHOM)

BOM BEST ANTHROPOLOGICAL/ETHNOGRAPHIC FILM (ANIRBAN DUTTA, AMLAN DUTTA)
VISHNUPANT DAMLE: BOLPATANCHA MOOK NAYAK BEST BIOGRAPHICAL/HISTORICAL
RECONSTRUCTION (ANIL ANANT DAMLE, VIRENDRA VALSANGKAR)

FRIED FISH, CHICKEN SOUP AND A PREMIERE SHOW (MADHUSHREE DUTTA, MAMTA MURTHY)
LASKYA KAVYA - THE WORLD OF ALAMEL VALLI BEST ARTS/CULTURAL FILM (SANKALP
MESHARAM)

MINDSCAPES... OF LOVE & LONGING BEST FILM ON SOCIAL ISSUES (PUBLIC SERVICE
BROADCASTING TRUST, ARUN CHADHA)

INSHALLAH, FOOTBALL BEST FILM ON SOCIAL ISSUES (ASHVIN KUMAR, JAAVED JAFFREY)
THE DREAMS FULFILLED - MEMORIES OF THE ENGINEERING CHALLENGES BEST
PROMOTIONAL FILM (DMRC, SATISH PANDE)

TIGER DYNASTY BEST ENVIRONMENT FILM, BEST CINEMATOGRAPHY (S NALLAMUTHU)

A DROP OF SUNSHINE BEST EDUCATIONAL FILM (PSBT, APARNA SANYAL)

THE FINISH LINE BEST EXPLORATION/ADVENTURE FILM (SYED SULTAN & TABASSUM MODI,
AKSHAY ROY)

COTTON FOR MY SHROUD BEST INVESTIGATIVE FILM (NANDAN SAXENA & KAVITA BAHL)
JAI BHIM COMRADE SPECIAL JURY AWARD (ANAND PATWARDHAN)

PANCHAKKI BEST SHORT FICTION (SANJEEV RATTAN), BEST MUSIC DIRECTION (DHRUBAJYOTI
PHUKAN)

RED BUILDING WHERE THE SUN SETS BEST FILM ON FAMILY VALUES (SYED SULTAN &
TABASSUM MODI, REVATHY)

THERE IS SOMETHING IN THE AIR BEST DIRECTION, BEST EDITING (IRAM GHUFRAN)

1,2 BEST AUDIOGRAPHY (GAUTAM NAIR)

JUST THAT SORT OF DAY BEST NARRATION/VOICEOVER (ANN ABRAHAM)

YOU DON'T BELONG SPECIAL MENTION (SPANDAN BANERJEE)

AIRAWAT SPECIAL MENTION (RENU SAWANT)



NON-FEATURE FILMS




BEST NON-FEATURE FILM

IS IN BN fhed

Hindi & English/Digital/
50min/Colour

director/producer/writer
Pramod Purswane
cinematographers Devendra
Golatkar, Kaushik Mandal
editor Shounak Ghosh, Pramod
Purswane cast Mohd. Shahid,
Joaquim Carvalho, Dhanraj
Pillay, M.M. Somaya, Sayed
Ali, Cedric D'Souza, Gavin
Ferreira

i

NON-FEATURE FILM

The film tells the story of Olympian Vivek Singh who played
hockey and lived life with a gypsy's spirit. He was a fighter who
never forgot to be a gentleman, not on the sporting field and not
in life, in pain or in adversity. His legacy ‘live life as a sport’ is the
mantra for students at the Vivek Singh Hockey Academy.

gl @& 3Micilid Racre! fade Riz @& v sm A off, Wa &
fd - HdhaT &7 fadR SR WeT Sd= &7 3MHE | SHd!
ISP IJERY IRF BT wrfar F uRaifa et 71 9 W
gl I Tsi= Fooar &7 g9 &1 81 BrsT |

For creating a moving and compelling narrative of life and
loss of a celebrated Olympian from a dedicated sports
family ... the film transcends the game of hockey and
captures the aspirations of youth in small-town India.

Wl & forg AT YRIR & U U1 Sl Raetrel &
St 3iR 3rTal &1 Sidd iR At gaid o & forg |
RS olfbd AIGHaTgul =TS gerar § I8 fhe 9Rd &
BIC eI & JARI DT ATHIET3I B AR <l 2
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&) SWARNA KAMAL

AWARD WINNERS

Bornin Mumbaitoaneducationist with akeeninterestin
cinema, Pramod has had a television career as concept
writer, creative director, and executive producer since
2000. This is his first documentary, liberating him from
the confines imposed by television and enabling him to
experience ‘beyond the comfort zone.

qag H O gHIE REH 1 fhedt 7 Ted e w6
2| |9 2000 A& Cellfdord H HheudT oidd, ITAHS
fraerd SR SRieR fFHfar & w7 § & foar | Seffas=
BT A3 DI Sl gY g FH0T B IR /R | TS
& o S ST Ugell JAfIH B |

Vivek Singh's life and his death were both profound
events and it is my endeavour to tell his story, one that
many are not aware of.

DIRECTOR'S STATEMENT

Snehal Nair Nair is a graduate in Film Direc-
tion from SRFTI, Kolkata. GERM is his final-
year diploma film, which has been screened at

Germ This is a story of a boy who is afflicted
by cancer and makes an album of black

19 films were awarded in the Non-

Feature Film category at the 58th
National Film Awards. Germ, A
Pestering Journey, Shyam Raat
Seher and Pistulya bagged the
maximum number of awards - 2
each.

and white passport picture that he found as
a child. His brother is a filmmaker and he
sees this book. Inspired after watching the
pictures, he begins to collect pictures of the
metropolis where they live, observing the
changing horizon of the city.

some international student film festivals and
at IFFI-2010 in Goa.

Satyajit Ray Film and Television Institute,
Kolkata, SRFTI is an autonomous institute
under Ministry of Information and Broadcast-
ing. At present, SRFTI runs three-year fulltime
Post-Graduate Diploma programmes.

NATIONAL FILM AWARDS '
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BEST DEBUT FILM OF A DIRECTOR

fgerd o a9 gy fhow

Manipuri/Digital/Colour/17min

director/producer/
cinematographer

Borun Thockhom

editor Biju Das sound design

Sapam Sankar poet translator

Dr. Sheelramani

RREER,

CITATIO

NON-FEATURE FILM

|

Inside a well-guarded hospital prison in Manipur, Irom Sharmila
Chanu writes poems in her notebook while serving her sentence
for ‘attempt to commit suicide’ The film highlights the poetic
side of this rights activist who has been on indefinite fast since 2
November 2000.

AR & Udh Sid SRUdlel H -9 WMl a1 U+l Alegd H
Hfaan ff forach €1 I w9 faRy e R ®IH, 1958 &1
TH PR P T 12 ATl I ATRT I R & | Sh HIF UaT
BT I fhed BAR ATHT U HRAT ¢ |

For depicting in a simple yet poignant cinematic language
the struggle and dilemma faced by ordinary citizens in
north-east India through the evocative poetry of Irom
Sharmila.

ITR—Yd 9RT H 3 ARTRST BT HoY 3R AT BT FHAT
PRAT TS & | NS UfeRiy @) Ui 3R\ AT &
JMEATRE HiAdTei & STRY IR Afdh Aweft R
TS H 3ol ugel B fhew ¥ fafya e & forv |
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- RAJAT KAMAL

AWARD WINNERS

Borun Thokchom graduated in mass communication
and video production from St Anthony's College,
Shillong. He was a video journalist for NeTv Imphal
Bureau (2006-09) and now isthe Imphal correspondent
of DY365, a news channel based in Assam.

TR AMBAH  dAc T Bloisd, BRI A 2004
¥ SR iR difsar fFafor § = rae surfyr ure
BT | I8 NeTv, SHIA &R & dIfSAT TTHR & 24
H fl B fHar| Siehd a8 SRIH & FHER d+d
‘DY365 & SHIcT Rerd Hdreardl & | BTN & ®U

¥ a8 e fret A oS B § |

As a journalist | used to interview Irom Chanu Sharmila
about her struggle against the AFSPA 1958. And
gradually | saw her poetic side which gave me the idea

DIRECTOR'S STATEMENT for the film on her poetry.

Nagraj Baburao Manjule A Masters in
Pistulya Pistulya belongs to the vagabond Communication Studies, Manjule recently

19 films were awarded in the Non-

Feature Film category at the 58th
National Film Awards. Germ, A
Pestering Journey, Shyam Raat
Seher and Pistulya bagged the
maximum number of awards - 2
each.

community. A fatherless child, he is ambitious
and wants to study. His poor mother works
hard to make their ends meet. Later, Pistulya
is given up by his mother to the thieves who
teach him the art of stealing. He stays on with
them & still the spirit of education lives in
him...In a different way.

published a collection of his Marathi poems
titled ‘Unhachya Kataviruddha' His first short
film Pistulya, which he also has produced,
marks his debut as the director.

NATIONAL FILM AWARDS '
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BEST ETHNOGRAPHIC/ANTHROPOLOGICAL FILM

IS AT I fhed

Hindi & English/Digital/
Colour/117min

director Amlan Dutta
producer Anirban Dutta
cinematographer Amlan Dutta
editor Amlan Dutta sound
design Subhadeep Sengupta

et

I O

|

T

. 0.0
cl

TA

NON-FEATURE FILM

Malana in the Himalayas is like a lost world. A community
harbouring its own unique model of democracy where they select
and notelect! Anancient civilization being invaded and obliterated
by modern democracy. Narrated in an epic structure, the filmis a
visual essay from the edge of the world with a universal message
of trust, peace and eternal unity.

fedTera ® 91 TG FeATT S8l Ui & |1 AHoRY 3R HeAfd
D ADAS BT SRR A Herd—Teldl 8T 2 | MYAH A=
ggl A1 Ifid gar| olfd fAery & 7% W I Smefeihar I
I TG BT IRURNTG GpI IR AHITD Jedl Pl T PR T |

For exploring in a quiet but assertive style the changing
world in a remote village of Himachal Pradesh as the
villagers interact with democracy and modern civilization.

RIS, UPA DI Mg § 99 AT U2 & TP g o
Arad 3R TS TR B AT SFHAT PR Y Sia
H B dTel URacHl ®I WISl & 2T <Al gHTaeel 2etl

¥ gegieT & farg |
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- RAJAT KAMAL

AWARD WINNERS

Amlan Dutta specialized in motion picture photography
from the Film and Television Institute of India, Pune, in
1996. He has been making films as an independent film-
maker and producer under the production company
Animagineer with his brother Anirban. They have won
the National Awards thrice.

1996 H fher ©d Tefifds HRem=, gor | A
QR wiemmw!’ § fagvsar & 9 eal
S| 3o vrs oiffRed @& |1 fAeax fhew
YIS HU “SIHINTRR &1 MU &Y | 319+
fredl & forg S 9 IR ISR qREHR U 81 gl
2| fheal & 3reirar IrEiTe Aar § Afshadr |

This film has been like my sadhana — meditation, unveil-
ing the universe in a microcosm. Their primitive way of
life helped me see some fundamental truths

DIRECTOR'S STATEMENT

Anirban Datta studied direction and screenplay writing
at the Satyajit Ray Film & TV Institute, Kolkata, 2005.
Tetris, his diploma film, was premiered in Cannes '06
Cinefondation.

aaford A e Ud Soifaw OReE, dididrdr o
e R uepen oreq # g fhar| e fhe
T B 9 fher gaRE o fewrr war| fAdq &
oIy Q1 IR I GRBR | GG | Th dR R BT
ORIy REBR SR TR IR 9RO R 1 a9 fher

BT GG |

19 films were awarded in the Non-
Feature Film category at the 58th
National Film Awards. Germ, A
Pestering Journey, Shyam Raat
Seher and Pistulya bagged the
maximum number of awards - 2
each.

Songs of Mashangva The Tangkhul Naga
tribes reside in the hilly Ukhrul district of
Manipur They had a very rich folk music
tradition which gradually died with of arrival
European missionaries. The film looks at the
work of the charismatic protagonist Rewben
Mashangva, who travels through the villages
of Tangkhul Naga to talk to the old people and
collect songs and instruments. He uses Naga

Folk Blues to spread the message that there is
no reason to be ashamed of one’s own culture
and regard Western culture as superior.

Oinam Doren Doren is a filmmaker and a
freelance writer. He plans two sequels to
Songs of Mashangva. A, which won him his
first National Film Award this year. He is pres-
ently working on his first feature film.

NATIONAL FILM AWARDS '
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BEST BIOGRAPHICAL /7 HISTORICAL RECONSTRUCTION

AT SIIgTIRD fhed / Iof HHd

VISHNUPANT DAMLE:
BOLPATANCHA MOOK

NAYAK
Marathi/Digital/Colour/62min

director Virendra Valsangkar
producer AV Damle
cinematographer Ashu Solanki
editors Vishal Bate, Virendra
Valsangkar music

Kedar Divakar narration
Sachin Khedekar

cast Hrishikesh Joshi,
Nachiket Purnapatre, Ashwini
Giri, Nitin Dhanduke, Prashant
Tapasvi, Rajesh Pathak

e 0,0 0,0 o ¢

CITATION

NON-FEATURE FILM

Vishnupant Damle was one of the founder members of Prabhat
Film Company. He started his journey as a poor village boy and
became a remarkable personality in the film history of India. This
film is an effort to portray Damle's contribution in the field of
cinema and pay tribute to this unsung hero.

T8 YT %I;boH HU B HLRIIS ﬁqwﬁaqﬁm%ﬁr & SiaT W maﬁ
RIS & | Teb HRIRYT UTHI0T e SBNIHR a |
WWWW%W@?WH%WJ#
IR AT &1 3ffed AnTe faar|

44

For capturing the odyssey of an unsung pioneer of cin-
ema who dared to follow his dreams and enriched the
grand canvas experience of Indian film history.

AT & T U Uyesie &1 Silad—Iral Bl UG dRe
% forg R TRawRn oimET sMee! W& R e
HUHT P WHR B BT AEA AT 3R {81 IR {hed
SfE @ og9d | WAR @l wgg fdar).,
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AWARD WINNERS

Virendra Valsangkar is a civil engineer who trained
himself in film-making by working with Sumitra Bhave
and Sunil Sukthankar. He has directed a number of
documentaries and edited the National Award-winning
Marathi feature film Devrai.

fafae g & Frae R gesiTas = gian
g R gl [P @& AT B B gY I
et faer # uflrerd far | Sl mgwl IUnc'H
FHCTgR, <1l freR a7l iR §{©

ﬁ%mﬁﬁo—mlmwwwww
BT FATET fHar| & SFBIfesT ®TET B AR

IREPR T 83T |

Anil Damleis the grandson of Vishnupant Damle. A keen
nature lover, Anil has written several books and articles
on nature and wildlife. He produced the documentary
It's Prabhat which was adjudged the Best Biographical
Film at the 52nd National Film Awards.

Afe Wl RAwEd sMa & 9 21 udpfa ol
I A UPHT R goiaT W Hs Jd AR
o forg | awidl fomge SifiarE ®1 4rd I
e TRIE H AT IR 99 g3dd & REBR
Tl g1 | g9 HHId gdfad Bl 52d g fhed
TIRIE # Ad9s Sl fhed &7 QBRI g3l
AT |

19 films were awarded in the Non-
Feature Film category at the 58th
National Film Awards. Germ, A
Pestering Journey, Shyam Raat
Seher and Pistulya bagged the
maximum number of awards - 2
each.

Nilamadhaba The film is a musical tribute to
the unique singing style of Dr. Sunanda Pat-
naik. Interspersed between her live concerts

at Varanasi and Kolkata are her music classes,

her interviews, her boat journey on the river

Ganga and her informal performances at Puri.

The film explores the relationship with her
disciples and also tries to recreate her past

NATIONAL FILM AWARDS ' 11

musically through her bandishes

An FTII-Pune graduate, Dilip Patnaik has
made shorts like Sandhyalok, Shahar se Door,
Nilamadhaba and feature film Chandragrahan.
He's been on the jury of Mumbai International
Film Festival-2004. He's now working on his
second feature film.



BEST ARTS/CULTURE FILM (SHARED)

HASS Hell IR HRPiT fher

A MANIPURI FEATURE CINEMA

Director
SURJAKANTA

ProbuCER
NOKUL
— e
MAKE UP ' STORY

CHANCHAL GTU K.T. CHANU

This road film travels across a century to collate a portrait of a
film and its family, a cinema and its citizens. Set in Manipur, it
journeys with the unit of an underproduction local digital film

Manipuri & English/Digital/ through a landscape of picturesque hills and narrative traditions.
Colour/90min The film offers a range of evidence to depict Manipur’s chequered
relationship with film-making and image making.

director Mamta Murthy aai'cﬁ ;rg B TP A R WOy iR I ol a8 @ ant
executive producer S g el
Madhushree Dutta (For Majlis) ﬁ & 2 | @ & 3T TET Bl
cinematographer Hodam ‘_’ﬁﬁ & T, offer BTi‘\r R T8 & R, o SR e
Tommy editor Rikhav Desai am—a & STBCﬁ SEREs

sound design Partha Barman,
Romi Lambam, Boby John
music Arjun Sen translators

Oinam Prembata & Ofnam For taking us on a journey that chronicles the struggle to

produce films in strife-torn Manipur and in the process

Thoilema " . . . .
painting a vivid canvas, which captures cinema in the
. 0.0. 0 ° state as a medium of popular culture.
sfaert 9 gRay @il ® iR 39 ufshar § g U oidd
Tl SHRAT © Ol 39 Id H RIEH1 &1 Abg Aregq |
cirTATION @ wY F Y3 P B |

NON-FEATURE FILM
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RAJAT KAMAL

AWARD WINNERS

Mamta Murthy is a film-maker, photographer and
curator based in Mumbai. This is her first feature-
length film. Her first short film, Colours Black, received
the Grand Prix at the 9th Biennial of Moving Images,
Geneva.

AR, BETHR AR TR F7dT Jff H98 # B
2| X1, ORI | FIdD (AT § | BRI B YB3
fhedl | @1 oifdT 918 | HaT IR oI & &4 4o
TEANTIRS EITgRma-Tcs aRarerrel # «f afesa
IET | 3D UBell fheH doivawT soier 1 fST1ar # 2001
H Ul W RREPR YT T |

Madhusree Dutta, executive director of Majlis, has been
making non-fiction films since 1993. Gender, identity
and urbanscapes are her chosen areas of work. Her

i films have been screened widely in India and abroad
and won several awards. She has also curated several
international art projects.

T & 1993 W IR WIeR fhenl & AT # Afha
2| Sisy, ARAT 3R FER B 3R AT IADBT I
FHRINS T | 39D et <21 iR facwt # =mus wu
¥ gefid g8 € iR &% ReeR ura B 8| Fer
RGN e W 21

19 films were awarded in the Non-
Feature Film category at the 58th
National Film Awards. Germ, A
Pestering Journey, Shyam Raat
Seher and Pistulya bagged the
maximum number of awards - 2
each.

Leaving Home The Film features the most
significant music band from India. Based in
Delhi, this band has been around for 16 years
doing path breaking, timeless work outside the
mainstream, quietly, with great integrity.

In its essence, Leaving Home is the story of
four men who make music together as Indian
Ocean in a contemporary India where com-
mercial concerns are overriding.

Jaideep Varma is an advertising professional-

turned-novelist-filmmaker. He has directed
Hulla (feature, 2008), written Local (novel,
2005) and created a new statistical system in
cricket called Impact Index. Leaving Home is
his first non-fiction film.

NATIONAL FILM AWARDS '
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BEST ARTS/CULTURE FILM (SHARED)

HASS Hell IR FRPiT fher

English / Digital / Colour /
77min

writer/ director / producer
Sankalp Meshram
choreographer Alarmel Valli
voiceover script Alarmel Valli
cinematographer Vivek Shah
sound design Vipin Bhati &
Gissy Michael music Various
Artists / Charsur Digital
Workstation

NON-FEATURE FILM

The film tries to show the freshness, vivacity and contemporary
quality of a classical form like Bharatnatyam through the
persona of Alarmel Valli. A biographical journey it also
examines the historical, intellectual, emotional and spiritual
contexts within which she performs. The film is an invitation
for all of us to enter the beautiful world of Alarmel Valli's dance.

AR BTl WRAFAICIH SN I deltwd # Afgd arorfl, e
3R FAHABTCA OTaRTT BT T BT YA Bl 8 | A doetl D
IfHId H U dared & gD Aigd B UIfT & &R &4
TRURT SR SMfTHAT BT TTLHN FHIH & Fhd 2 |

For an aesthetic delineation of Bharatnatyam through the
dance, performances and personal interpretation by one
of the greatest living exponents of this classical art form.

HRGRI § A Th &) ol IRen & Argd aRa-cad &
gt fferfad & fog |
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RAJAT KAMAL AWARD WINNERS

Sankalp Meshram obtained a postgraduate diploma

in film editing from the Film and Television Institute

of India, Pune, in 1993. He won the National Award for

gw\(‘l%whhm Best Editing in Lokapriya (2001) and for Best Feature
e Film for Children (as Director) in 2005 for Chhutkan Ki
Mahabharat. His film Riding Solo to the Top of the World

has won twenty-three international awards to date.

1993 ¥ fheH Ud Cellfdo WRemd 4 fhed Hurad
H IR fSwlHr uTed | 1994 4§ Hag H fhed &
g3 # afha| e ok Telfas @1 w8 ufafted
gRIISRIT BT Fured iR fdee fHar| dama
& foru 9o Hures, iR a1 fhed gead @l
TERd & fdee @ for I R 9
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Leaving Home The Film features the most Jaideep Varma is an advertising professional-
significant music band from India. Based in turned-novelist-filmmaker. He has directed
Delhi, this band has been around for 16 years Hulla (feature, 2008), written Local (novel,
doing path breaking, timeless work outside the 2005) and created a new statistical system in
mainstream, quietly, with great integrity. cricket called Impact Index. Leaving Home is
In its essence, Leaving Home is the story of his first non-fiction film.

four men who make music together as Indian

Ocean in a contemporary India where com-

mercial concerns are overriding.

19 films were awarded in the Non-
Feature Film category at the 58th
National Film Awards. Germ, A
Pestering Journey, Shyam Raat
Seher and Pistulya bagged the
maximum number of awards - 2
each.

NATIONAL FILM AWARDS ' 11



BEST PROMOTIONAL FILM

IS YIedre fhed

The Delhi Metro is a symbol of civil engineering pride. The film
showcases the challenges faced by the engineering team of Delhi
Metro at various corridors and how the task was accomplished
before the Commonwealth Games of 2010. To understand
better, the challenges have been depicted with 3D animation.

English / 3D / Colour / 30min

faeell AgT & AN =R § 125 fhelMIey YeMrT &I Ag IR AT
writer/director Satish Pande H qRT AT (92l S o1 | I8 fhed SO S &1 Al
producer Anuj Dayal (Dethi 3R I IR B Bl yTaeITel] <1 9 el & | 39 forg Hemarh

Metro Rail Corporation) o 7 f
cinematographer Shashi Chand QRIS T RUSERIL T %l

Kiran, Sachin Gupta & Mahesh
Gautam editor Ajay
Chaudhary & Kapil Sharma
music Jitender Singh sound
design Ranjan Kumar Jha

& Shelesh Kumar

For  showcasing the triumph of technology
- over natural and manmade challenges that

o 0.0 _60_.60_0
w w w w w w makes Delhi Metro a symbol of national pride.

UPi SR A= §RT URId gAIcl W) Ui &1 fasr
P W Yo B fory R faeell AgT @1 Iy iRa &
CITATION o g |

NON-FEATURE FILM
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RAJAT KAMAL AWARD WINNERS

Satish Pande has worked as cameraman for Delhi
Doordarshan and shot more than 150 episodes
of Indian TV's first commercial serial, Hum Log. In
1991, he started his own production house and has
since then produced more than 300 documentaries
on developmental issues for various Indian and
international organizations.

SR, JrgHerEe O fhen fafor # fewmr | vgaems
T foru dRmE & wU § M Bar| SdwaTs
AT T 3R SITATE Sdoigfe Hioia’ il
gRTETE®l & foIg 1 & Har | gREe 3R ST
fafeerar swnfiT @& 9aR dg § B d)d b 918
AT YredR= 8IS Y% b R fIdra | dafed

300 gEATH 1 |

Anuj Dayal is the head of Corporate Communications,
Public Relations and Public Affairs for the Delhi Metro
Project. He has twenty-five years of experience in
the field of public relations. The public relations wing
of the Delhi Metro under him has been recognized
as a Centre of Excellence to be emulated by all other
projects funded by the Government of Japan in India.

Aol ggTd faeell #gr uRdsHn # ffim 99,
STHEU® 3R AESId Al & R & WRg T |
1985 H R ANTRG Jar d I =N AT Bl
STEUS BT 25 AT BT IG9d © | 399 Ugal d Yeld
H BRIk | &N T Bl (e a0, s ok
HEOT &3 BT ATID A © |

Biju Toppo One of the first tribal filmmakers
Ek Ropa Dhan Agriculture in India is passing  in India, Toppo has been using the camera to

19 films were awarded in the Non- through a crisis. Farming has become a loss- counter misrepresentation about his com-

Feature Film category at the 58th making proposition. However, an increase in munity.

National Film Awards. Germ, A productivity does not always require higher

Pestering Journey, Shyam Raat investment. Farm yields can be enhanced by Meghnath A Jharkhand-based activist-

Seher and Pistulya bagged the improving the methods of cultivation. The film  teacher-filmmaker, has been documenting

maximum number of awards - 2 revolves around the new System of Rice In- the voice of people who remain unheard in

each. tensification method of cultivating paddy that  their struggle against destructive develop-
requires less water, pesticides and fertilizers. ment for past many years.

NATIONAL FILM AWARDS ' 11



BEST ENVIRONMENT FILM

TdTS GYTIROT fohod

A young tigress is taken from her home in Ranthambore National

English / Digital / Colour / Park and released in Sariska National Park to start a new dynasty
58min there. Nalla, a cameraman with a passion for tigers who has been

filming the tigress since she was a cub, tells the story. The film
director/cinematographer/ reveals an intimate and astounding insight into the private lives

producer S. Nallamathu
editor Mark Fox screenplay
Susan Mcmillan music Brett

Aplin narrator Amarijit Deu I8 e HIGT a9 B Bl & (o dral & T I Bl PO bRl
& o AT A1 o7 | Sae @1 A, T ST 4 (U Bl SirsH
aﬁ?gﬁrzﬁa‘ﬂaﬁaﬁmzﬁmwmmﬁwm
T = |

of these tigers and the animals they encounter in their new home.

For the powerful narrative that takes us deep into the

jungles of Sariska and gives us an intimate and sensitive

portrait of the life of tigers as they fight for survival in a
- challenging environment.

°. 0 °
wwwwww YU IR & oIy Sl 86 IR™dT & SiTdd H 3far
Wéwésﬁ?mﬁm%ﬁ?ﬁqﬁmﬁmaﬁ
Shfad <@ & forw f&d S drel uy &1 Sy @ik
CITATION FaeTee R &xar 2 |

NON-FEATURE FILM



THE OFFICIAL CATALOGUE

& RAJAT KAMAL AWARD WINNERS

Nallamuthu graduated from the Film and Television
Institute, Chennai, in 1986 with specialization in

'{ cinematography. He has worked on some of the

\/\ country’s premier television shows. His work both as
4@ cameraman and director has been televised across the
globe. Nallamuthu is India’s premier High Definition

(HD) cinematographer.

Teerqge] 7 fhed g Sollfdoi WeI™, I+=1s ¥ 1986
H AP UMY UTe Bl | BRTHR R Fered &
w0 H 1987 | AlHA €| 2002 I I AT & &
H ) PHaH G 59 S/ TR HGAT BT FH0T Y&
5T | Aoergy 1 AT W GEERT BT hew Froeis
BT fFTor WY T o |

Biju Toppo One of the first tribal flmmakers

’ Iron is Hot The film documents the people’s  inIndia, Toppo has been using the camera to
19 films were awarded in the Non- effort to save their land and livelihood from counter misrepresentation about his com-
Feature Film category at the 58th rapidly growing and extremely polluting munity.
National Film Awards. Germ, A sponge iron industry in Odisa, Chhattisgarh,
Pestering Journey, Shyam Raat Jharkhand, West Bengal and in some parts of  Meghnath A Jharkhand-based activist-
Seher and Pistulya bagged the Goa, Maharashtra and Karnataka. Sponge iron  teacher-filmmaker, has been documenting
maximum number of awards - 2 is produce in coal-based plants, which cause the voice of people who remain unheard in

each. serious health hazards to humans and cattle their struggle against destructive develop-
and drastically reduce the agricultural yield. ment for past many years.
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BEST FILM ON SOCIAL ISSUES (SHARED)

AT Jgal IR qdaS fthed

Kashmiri, Urdu and English /
Digital / Colour / 83 minutes

director-cinematographer-editor
Ashvin Kumar

producer Jaaved Jaffrey &
Ashvin Kumar music Shahzad
Ismaily, in collaboration with
Qasim Nagvi, Jill Christensen
sound designer Roland Heap &
Udit Duseja

it

NON-FEATURE FILM

This is a deeply personal narrative about a father and son, the
devastating conflict of Kashmir and the state of Indian democracy.
Basharat is selected by Marcos, an Argentinean coach who
founded Kashmir's ISAT football academy, to go to Brazil. But he
has been denied a passport by the Government of India because
he is the son of an ex-militant.

3fTcidpaTal ek &1 JeT FeRd U fUdT &7 T 18l gar | S9
Hedle We BT O © | SR B AP JeIRd Bl Jroid
ﬁuﬁr&miﬁﬁﬂ'%mw AT & | oifhd YR IRBR I grAUTe
& <t R 98 Ud MTddmard! w7 9T B |

For sensitively highlighting the frustrations of a young
Kashmiri footballer in his efforts to acquire a passport
against the backdrop of socio-political turmoil in the
region.

HIIHR Uid § ATATSTh—ITST-Iord A B Y&d Th HIHN
YT Bedidl RIS §RT URIUIC BN B Bl HIRTeN 4
ST FH3RAT DI AT Hdaelel sifaafad & forg |
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- RAJAT KAMAL

AWARD WINNERS

The youngest Indian writer-director with an Acade-
my Award Oscar® nomination, Ashvin is also the first
Indian to be nominated at the European Film Acad-
emy for Little Terrorist which has won twenty-five
awards, including the BAFTA. His other films include
The Forest, Road to Ladhak and Inshallah, Kashmir.
YR & 9aY JaT ogd IR Fderd e tadhsH)
vare & forg AfHa faar ar| fofeer SxRve fhen
PRI fhed Yhad! H FAAFIT DI TAT | SIr3eclg
FHyER: forfdT 2w SHPT AdFaH w7 R
JAFeATed UaRiA fHar AT IS g @garg ITd!
ygell fhed 21 & BRYe Ul Bk fhed 2 |

Actor, producer, dancer, singer, choreographer, VJ, MC,
ad filmmaker. He has won awards like Filmfare, Screen
and IIFA. He has co-founded and judged India's first
dance reality show Boogie Woogie covering 15 years.
He is also the founder of IDF (Indian Documentary
Foundation) promoting documentaries.

Salaam Namaste, 3 Idiots, Singh is
Kingg, Fire, Tara Rum Pum

o=, foHfar, Fde, e, o AdEe v, MC,
fasioe R Side ST o fhed IR, BhiA
3R IMEWT ST GRIBHR ST & | 15 ATA T Fel
qrel YRA & Usel i Ruferel = ft il @7 ulRepe.
AT BT 3R IAD STol |1 1 | gRAr=l & U &
fory Sfea SR BISSYT &I WRITUAT & |

Ananya Chakraborti Chakraborti has been

19 films were awarded in the Non-
Feature Film category at the 58th
National Film Awards. Germ, A
Pestering Journey, Shyam Raat
Seher and Pistulya bagged the
maximum number of awards - 2
each.

Understanding Trafficking Legend goes that
there is a magical line that Lakshman drew
around Sita, which she couldn't cross. Women,
for centuries, have been discouraged to cross
this line to remain within limits. These bounda-
ries have always been defined by a patriarchal
society. So what happens when a woman does
cross the line? By circumstances, need or just
by a desire to cross the line.

making documentaries on gender and human
rights issues from 1992. Her shorts include
Half Way Home, Uttaradhikar, The Politics

of Silence, The Journey etc. Dwitiya Paksha
(2003) was her first feature film.
Cinemawoman is an independent produc-
tion house making documentaries, short
films, feature films. The productions aim at
countering image stereotypes.

NATIONAL FILM AWARDS '
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BEST FILM ON SOCIAL ISSUES (SHARED)

HMETS Feal R Fa8S fther

Hindi/Digital/Colour/56min

director Arun Chadha
producer Rajiv Mehrotra
(PSBT) cinematographer
Joshua Prabhu editor

K. Manish music Arvinder

Singh sound designer Siva Das,

Sundar & Anurag Gupta

it

NON-FEATURE FILM

-

The sexuality of people with disabilities is often marred by mis-
conceptions and myths. The film delves into the lives of a few
people with disabilities as they explore their sexual identities. It
deconstructs the disability-sexuality debate through personal
voices and choices they have made as they come to terms with
their physical and sexual self.

I fhed Uh Wiol & BB U fdballl & Siiad &l Sl U WiaR
3R wddl & SR 3 <iffies ggar @1 dar 3§ €| 3 e B
T e AT A YoiRd AR @ 8¢ d 37U BRI BT
qTaT e PR B |

For compassionately revealing the differently enabled
and their needs for intimacy, sexuality and identity

FETfIgel fFor & & forg |
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AWARD WINNERS

Arun Chadha graduated from the Film and Television
Institute of India, Pune. He has been making
documentaries and short films on various social and
developmental issues for over thirty years. His films
have been shown at various film festivals in India and
abroad and have won awards.

fher Ud Callfdst eI, gor | 1 | fUwel 32
A 9 A= | iR f[AerardTs qa9al iR
gAfIS 3R g fhed a9 <8 & | 9ga 1 et &t
9T 3R facel & Ugefd g © &R S99 9 §{B
JREHR Y S |

Rajiv Mehrotra works as an independent film-maker,
managing trustee and commissioning editor of the
Public Service Broadcasting Trust that has produced
more than 400 independent documentary films. His
films have won more than a hundred international and
eighteen national awards.

Je BT diet!, facel I T ura | faee ok
ffahre fawafderara & 1 egd—q | drdafear |
fihes fAde™ & Sutfey | ufeas afdsT sfemiReT o=
B HARTT T 3R HHfHT ufSex | s9a1 fhenl
< Al IMfd ORI 3R 18 ML YREHR U
frd €1 3= w8 geaa A fordt €

Ananya Chakraborti Chakraborti has been

19 films were awarded in the Non-

Feature Film category at the 58th
National Film Awards. Germ, A
Pestering Journey, Shyam Raat
Seher and Pistulya bagged the
maximum number of awards - 2
each.

Understanding Trafficking Legend goes that
there is a magical line that Lakshman drew
around Sita, which she couldn't cross. Women,
for centuries, have been discouraged to cross
this line to remain within limits. These bounda-
ries have always been defined by a patriarchal
society. So what happens when a woman does
cross the line? By circumstances, need or just
by a desire to cross the line.

making documentaries on gender and human
rights issues from 1992. Her shorts include
Half Way Home, Uttaradhikar, The Politics

of Silence, The Journey etc. Dwitiya Paksha
(2003) was her first feature film.
Cinemawoman is an independent produc-
tion house making documentaries, short
films, feature films. The productions aim at
countering image stereotypes.
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BEST EDUCATIONAL FILM

Tdass e fhon

wul‘

English /Digital / Colour /
39 minutes

writer-director Aparna Sanyal
producer Rajiv Mehrotra
(PSBT) cinematographer
Yasir Abbasi editor

Pooja lyengar music Manas
Baruah sound designer Pratik
Biswas cast Reshma
Valliappan, Dr Arvind
Panchandikar, Dr Valliappan,
Vedarani Valliappan, Karishma
Valliappan

AREER:

I O

I TA

NON-FEATURE FILM

This film tells the story of Reshma, who fought schizophrenia,
battling society, doctors, popular notions about the illness and
even her parents. It takes a controversial and contrarian view
towards recovery from schizophrenia, proposing that the only
treatment that can work is one where the so-called ‘patient’ is
encouraged and empowered to become an equal partner in the
process of healing.

Ig NIMT B Hel 2 | 98 RISei=—r &1 Rrer 8 S g <ife
I8 I g9 Rl 21 9 e 59 R 9 dfed T, Sieey,
FRafhaar & 3R ST gRumel I S 39 9N & IR H Boll §
aﬁ?sngﬁmﬂﬁﬂ?wzﬁsdmﬁ aRIER B AFNER a9
SIS

For demystifying and creating awareness towards
schizophrenia through the story of the courageous
journey of a young woman.

TE a1 1 D Areqyel I o BEHl & SIRY RISnsifran
Bl PR Wl FAI BT G B 3R SINTRdAT Ul PR B
ferg |
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Aparna Sanyal is a film-maker based in Delhi. In 2010,
she was recognized as a ‘“Young Creative Entrepreneur’
by the British Council. Her documentaries include
Tedhi Lakeer: The Crooked Line, one of the first films in
India to question Section 377 of the Indian Penal Code
that criminalizes homosexuality.

feeel farRN fPoraerR MUl AT o IR
ST SR srefayaRer, Jdvddy, & deel 79,
garafl, faqro, gafaRer iR f[de™y |fed s v
BT YT fheHl H SSRIT B | B LT IR AR
QRIBRI I AT U0 7 Usell qIR AHAThdT &

H3S BT AT fhed ST Tk H IorT o |

Rajiv Mehrotra works as an independent film-maker,
managing trustee and commissioning editor of the
Public Service Broadcasting Trust that has produced
more than 400 independent documentary films. His
films have won more than a hundred international and
eighteen national awards.

e Wb dierd, Aol & R ura | e iR
Jframre fAvafaemera & f eregy= | dredfear 9
fher fAde & Sutfey | ufees afds stewiReT o=
P AARTT g iR s ufeex | 9@ fhent
= 9l ¥ IIfE ORI 3R 18 IS RIBR 9T
f5d €1 381 g geaae I fordl 2
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BEST EXPLORATION/ADVENTURE FILM

HASS ARG (Fetdha Hadl) e

Two former best friends meet at a press conference years later

English/Digital/Colour/26min to confront the ghosts of their past. When after the conference
Harpreet and Nikhil visit their sports teacher, responsible for all

writer-director Akshay Roy that has happened, Harpreet learns an important lesson: to not

producer Edumedia India Pvt. let a teacher’s partiality affect his life’s decisions.

Ltd (Syed Sultan Ahmed and

Dher Ramshreyas Reo adltor U TP A W9 I 3R SR g R fifew 3 e

Dipika Kalra music Kaizad ar S 99T B ATE M T T9 g8 | FRIA B AR T N

Gherda sound designer Gautam RIS 991 arEar o1 fhT P & APRIAD FIER | A

Kaul cast Manjot Singh, Rajat Al T R fear|

Barmecha, Vipin Sharma,
Manas, Vedant Samant, Suhas
Khandke, Shineez Silvestre

For taking us through the running track and sensitively
exploring the conflicts and travails of pursuing excellence

o, . 0,0 0,0 o dD in sports.

wwwwww & <8 U W of I & WY SR Weldg H ward o
I B oy f5d S arer Ao 3R 81 BT Adeeefier @

CITATION R S PR B (oY |
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Akshay Roy studied film-making at AJK Mass
Communication Research Centre, Jamia. He has
written and directed two short films: A Shoe Story and
The Last Dance.He has also directed ads and corporate
films for Pepsi, Cipla, O&M.

31T 31 A st fmfor 61 Rrer vores w1 g e
Red Fex, O & Ui &1 | BRE IRER, <Idl
Hedl, HRT 9RR, Ufa A9U 3R S & & areT
e derd @ wu # & fHar| v g W iR
%W@W?@Moﬂlaﬁrm&ﬂsﬁ?f\ o b |

Edumedia India Pvt. Ltd is bringing about a positive
= change in the educational arena by creating inspiring
C MEDIA and innovative media ventures. EduMedia constantly
strives to create alternative learning avenues for the
schooling community by leveraging the powerful
impact of media to effect a progressive development in

the educational environment.

USHISAT & T&AIcA®, WRep AR Faren Jifean

BRIBHAT gRT AfeTd &9 § ABRIHAD daald A

EF[W@?‘HT%\*I Aifsar gde, a1, fhed, sexe,

SIS, AETSA IS BT STANT BRI gY TgHITSAT

ﬁwﬁ%mﬁwmmﬁ%m

gﬁsg?wmgﬁmw@aaﬁmﬁﬁﬁamw
|
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BEST INVESTIGATIVE FILM

AT GITNE hod

Since 1995, a quarter of a million Indian farmers have committed
suicide —mostofthemcottonfarmersfromVidarbha,Maharashtra.
English / Digital / Colour / 76 This film tries to understand what is driving cotton farmers to
minutes despair. Narrated in the first person, it gives us a window into the
drama and despair that form the warp and weft of life at Vidarbha.

director/producer/screenplay

Nandan Saxena & Kavita Bahl et & foami @ o & SR @ Wl Sl g8 I8

cinematographer/editor ~ o . o RPN N .
» fThed STRIGT @1 AT ORIl IgS HUal &1 qfea i

Nandan Saxena music N . . ) o 5 .

Pt. Kailash Sharma narration P AW AT B | A B AT B, S| @1 et sik

Nandan Saxena & Kavita Bahl faqeraren & das™ # I8 fhed deg oxal B

For exposing the growing apathy of the state, the
tightening grip of multinationals and the web created
by middlemen and moneylenders towards small cotton-
growing farmers in Vidarbha.

o . 0.0 o0od¢D faed # su U1 B 91l BIC fHAl @ TREB IS
ATI N

SATel 3R HEIST & a1 STl Pl G PR & [o7q |
e 0T, Bl 3R ATHEAT & Sl DI AHAAYID Elol
HR 2 |

it

NON-FEATURE FILM
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AWARD WINNERS

Nandan Saxena and Kavita Bahl work in the genres
of documentary and poetry films. Their oeuvre spans
the domains of ecology, livelihoods, development and
human rights. Their films explore man'’s relationship
with his environment. They conduct workshops
to initiate inquisitive minds into film-making and
photography.

el favafdemea & ST @it & wHU. &=+
® 9I€ gFHIRGT § fSwedmar fhar| =it g dfaar
® AT TR S=|iH wWad w9 9 fhew 99T
I far | Fed A1 71 gafers iR ey fhew e
# oW fear 21 uiRRafas!, smoifaer, faer sik
AHATGR fawal iR S fhed a9 Rl & |

Nandan Saxena and Kavita Bahl work in the genres
of documentary and poetry films. Their oeuvre spans
the domains of ecology, livelihoods, development and
human rights. Their films explore man'’s relationship
with his environment. They conduct workshops
to initiate inquisitive minds into film-making and
photography.

TSN e # UHU. IR UFeIRar # fewrEr
U wfadr ° el <f e T sfeus uveausr o
P fHar| |7 a¥ ITR—qd H W B | 9 19T A

o

JRAfde S 3R I9d dRdIfdd Hgal Pl FHsH
B UROT <1 | 39 ufd FaT B Arer HeAdr w@ds wy
I fhew fFEToT & & H ydwr fa |

K R Manoj Ex-journalist Manoj turned to film-

19 films were awarded in the Non-
Feature Film category at the 58th
National Film Awards. Germ, A
Pestering Journey, Shyam Raat
Seher and Pistulya bagged the
maximum number of awards - 2
each.

A Pestering Journey This documentary is a
journey which takes a pestering turn and blurs
the boundaries of nature and culture, of self
and other, of life and death and many other
comfortable binaries we inhabit. The journey
unravels the many interwoven layers of culture
and agriculture and foregrounds the logic of
green revolution. Before moving to the Indian
fields ruled by pesticides the film pauses to
ask what a pest is.

NAT

making under the influence of Film Society
Movement. In 1997, he produced a TV series,
and later directed shorts like Agni (2003)
and 16mm - Memories, Movement and a
Machine (2007).

Ranjini Krishnan She is an independent film-

maker and research fellow with a Bengaluru
institute. She currently runs a production
house in Thiruvananthapuram.

IONAL FILM AWARDS "
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SPECIAL JURY AWARD

oIS Heal 1 faey qREDR

Marathi / Digital / Colour /
198 minutes

director/producer/
cinematographer/editor
Anand Patwardhan sound
designers Simantini Dhuru,
Anand Patwardhan &
Vipin Bhati

NON-FEATURE FILM

In 1997 a statue of Dr B.R. Ambedkar at Ramabai Colony in
Mumbaiwas desecrated with a garland of footwear. As angry Dalits
gathered, police opened fire, killing ten. Vilas Ghogre, a singer-
poet, hung himselfin protest. This film, filmed over fourteen years,
follows the protest and the music that Vilas had been a part of.

1994ﬁﬁ%§éﬁﬁ.ﬁwaﬁﬁﬁaﬁwﬁﬁﬁmﬂmlm
ESiEal fpar T a1 Sferdl R gfer | MR @ | $H
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For his uncompromising and passionate style of
documentary film-making which relentlessly brings into
sharp focus socio-political issues of national importance.
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- RAJAT KAMAL

War and Peace/Jang aur Aman,
Fishing: In the Sea of Greed,

A Narmada Diary, Father, Son
and Holy War, In the Name of God

THE OFFICIAL CATALOGUE

AWARD WINNERS

Anand Patwardhan has been making investigative

documentary films in India for over three decades
tackling many of the critical issues of our times. Most
of his films have faced state censors as well as the

wrath of religious fundamentalists. He has so far won
all his legal battles against censorship.

aHe geqes s 9 aerel I WISTURS g
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23 films were awarded in the
Feature Film category at the 58th
National Film Awards. Aadukalam
bagged the maximum number of
awards - 6, while Adaminte Makan
Abu, Mee Sindhutai Sapkal and
Ishgiya won 4 awards each.

Kabira Khada Bazaar Mein In 15th century
north India, the mystic weaver Kabir spoke
his poems in the market place, his spiritual-
ity firmly grounded in the public square. 600
years after his time, Kabir is found in both
spaces — sacred and secular. This film inter-
weaves his deification by the Kabir Panth sect
with his secular appropriation by the social
activist group Eklavya.

Shabnam Virmani Virmani has made many
musical documentaries on 15th century poet
Kabir and his cult like Had Anhad, Koi Sunta
Hai, Chalo Hamara Des. Her other films
include When Women Unite, Tu Zinda Hai
and Bol.

NATIONAL FILM AWARDS ' 11



BEST SHORT FICTION
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© RAJAT KAMAL

Panchakki is a story about a man whose panchakki (flour-making

Hindi / Digital / Colour / machine) is being repeatedly robbed. An unknown woman offers
23 min to guard the place in return for some flour to be given to the

mahant of the temple in the mountains. Things start getting better
director/producer/writer for him till, one day, under the influence of alcohol he mentions

Sanjeev Rattan
cinematographer Pramod Sahu
editor Wasid music

this to his childhood friend. His sufferings begin all over again.

Dhubyajyoti Phukan sound &S U aafad El’?f HEHT & ol AIRAT F W 2| ol S & daal
design Sanjeev Srivastava T 3RT fod & ug¥r 34 & v 9uR 8 ot 2| ofs 39 o
& Wasid cast Sanjeev R & 98 I8 919 B 9 T80 d=| w7 98 39 1 grdar 87

Srivastava, Prithvi Hatte,
Chokkas Bhaardwaj,
Parvesh, Baba Giriraj

For creating a misty and magical world through simple
and available cinematic tools. The film is an engrossing

0. 8:8:.8:8,° % lyrical fantasy.

wwwwww R IR Ul RAE SUHRl & SIRY Uh egw il
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NON-FEATURE FILM



- RAJAT KAMAL

THE OFFICIAL CATALOGUE

AWARD WINNERS

Born and brought up in a village in Himachal Pradesh,
Sanjeev Rattan is a gold medallist MA in theatre and
arts from the Indian Theatre Department, Punjab
University. He was chief associate to Vidhu Vinod
Chopra in Kareeb and Mission Kashmir.

ffArae Uew & olig v+ o fOer iR emed #
. U fHar 81 < 99 d& deie ¥ PRie o1 &
T1e fay e Aoer @ dgart a1 | el iR Erar
ARTe # eifaa ot fhar| Aed R weT=rT Y
foredi | S Y Wt # el 7 IRIT BT fhed &1 fAHfor
SR fde™ foar|

23 films were awarded in the
Feature Film category at the 58th
National Film Awards. Aadukalam
bagged the maximum number of
awards - 6, while Adaminte Makan
Abu, Mee Sindhutai Sapkal and
Ishgiya won 4 awards each.

Kabira Khada Bazaar Mein In 15th century
north India, the mystic weaver Kabir spoke
his poems in the market place, his spiritual-
ity firmly grounded in the public square. 600
years after his time, Kabir is found in both
spaces — sacred and secular. This film inter-
weaves his deification by the Kabir Panth sect
with his secular appropriation by the social
activist group Eklavya.

Shabnam Virmani Virmani has made many
musical documentaries on 15th century poet
Kabir and his cult like Had Anhad, Koi Sunta
Hai, Chalo Hamara Des. Her other films
include When Women Unite, Tu Zinda Hai
and Bol.
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BEST DIRECTION

s a9

Hindi, Urdu and English / PAL
16:9 / Colour, B&W / 29 min

writer/director/editor Iram
Ghufran producer Rajeev
Mehrotra for Public Service
Broadcasting Trust
cinematographer Kashif
Siddiqui music 'Da Saz', Lionel
Dentan, Gennady Lavrentiev,
Andrei Demidenko

NON-FEATURE FILM

Iram Ghufran is a film-maker
and artist based in New Delhi.
Her work has been shown in
several international art and
cinematic contexts. Iram teaches
photojournalism at AJK MCRC,
Jamia Millia Islamia University.

- RAJAT KAMAL

N
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For weaving a sensitive and confident narrative of lesser-recognized
pains and healing, and affirming a strong grasp of cinematic

language in her very first film.

IR R Ul Ugell fhew H & R w9 R Aolgd Uhs &

e

A series of dream narratives and accounts of spiritual possession as
experienced by women ‘petitioners’ at the shrine of a Sufi saint in north
India, the film invites the viewer to a fantastical world where fear and
desire are experienced through dreams and ‘afflictions of air. The
shrine becomes a space of expressions of longing and transgression.
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CITATION

English / Digital / Colour /
58min

director/cinematographer/
producer S. Nallamathu
editor Mark Fox screenplay
Susan Mcmillan music Brett
Aplin narrator Amarijit Deu

Nallamuthu graduated
from the Film and Television
Institute, Chennai, in 1986 with
specialization in cinematography.
He has worked on some of the
country’'s  premier television
shows. His work both as
cameraman and director has
been televised across the globe.
Nallamuthuis India’s premier High
Definition (HD) cinematographer.

BEST CINEMATOGRAPHY
IS BT

J fbew dg elfaeH
Wwa{ﬁﬁéﬂéﬁwseﬁw
IUMY grd @7 | BRIGR 3R
focere & wu o 1987 & AT 2 |
2002 & Si9 Hor & e 7 of
DHEH QT G I8 AN ST
®1 fior g% fbar| deergy |
afet § JeRT @I fhed Flocis

7 foHTor ot fopar o |

For photographing with stunning images tigers and other wildlife
animals in their natural habitat and giving us visuals which are

both unique and poetic.

3O UTepfiids A H ardl iR gEr

T Ui & wWeIdn fdai

@ W BRIGT & 77 S & V¥ g9 USM IR & Ol SRTReT

) 8 3R PraarHs W |

A young tigress is taken from her home in Ranthambore National Park
and released in Sariska National Park to start a new dynasty there.
Nalla, a cameraman with a passion for tigress who has been filming her
since she was a cub, tells the story. The film reveals in intimated and
astounding insight into the private lives of these tigers and the animals
they encounter in their new home.

I8 UP AIGT 919 BT HEF & o ardi & T 9 Pl FHATT A & oIy

AT AT AT | SiEad Bl gAIGE], T STE W S ®I Sire SR qrEl &
e BT MY g & oy TR FRA &1 oy far i 2 |
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BEST AUDIOGRAPHY

IS

Gautam Nair is currently a student
of audiography at the Film and
Television Institute of India and
has worked on several television
commercials as assistant music
director.

- RAJAT KAMAL

RIS da  dfo, faeell 9
e | 3Mlhd e g
TSI SR, goT H STSIITHT
o faemeft 81 a8 2007 # fbeH
o ﬁﬁ{gldg% TE%
I N |

SfeTaTd & 2 E’F@r’%?ﬁ aq
tr7 BT Hure 3R fAdee foar
g1 a1 g feewi # & of
fear 7|

For creating an aural world that enhances the layered narrative

structure of the film.

TH 51 AR @ 99T @ fog o fed & ™ e @

TR BT 97 <l & |

Hindi /35 mm /
Colour / 11 minutes

director Pratik Narayan Basu
cinematographer Rangarajan
Ramabadran editor Shikha
Misra sound design

Gautam Nair cast Prashant
Prakash, Rana Pratap Senger,
Ronjini Chakraborty

NON-FEATURE FILM

| JF

-

Two passengers in an overnight bus journey confide in each other and share
their story of awoman who affected their lives in different ways. As one story
leads to the other, we realize that the same woman is travelling in both the
stories,yetemergingastwodifferentcharactersasportrayed by thetwomen.

ST el U 99 T & SRM US GER W U HEMT dfed 8| Th 3fiRd
3R T dIdT Teb el A O Bl H WHR PR & 3R I8 PHEMI al
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- RAJAT KAMAL
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CITATION

Hindi, Urdu and English /
PAL 16:9 / Colour and Black
and White / 29 minutes

writer/director/editor Iram
Ghufran producer Rajeev
Mehrotra for Public Service
Broadcasting Trust
cinematographer Kashif
Siddiqui music 'Da Saz',
Lionel Dentan, Gen-

nady Lavrentiev, Andrei
Demidenko

A series of dream narratives and
accounts of spiritual possession as
experienced by women ‘petitioners’
at the shrine of a Sufi saint in
north India, the film invites the
viewer to a fantastical world where
fear and desire are experienced
through dreams and ‘afflictions of
air’ The shrine becomes a space
of expressions of longing and
transgression.

B(_EST ED_lTlNG
IS FUTe
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For infusing the film with a magical rhythm that underscores its in-

herent poetry.

fheq # I SIgs o &I UsT &1 & oIy S 394 siafifed &

Bl IGifbd Bl 2 |

A series of dream narratives and accounts of spiritual possession as
experienced by women ‘petitioners’ at the shrine of a Sufi saint in
north India, the film invites the viewer to a fantastical world where fear
and desire are experienced through dreams and ‘afflictions of air’ The
shrine becomes a space of expressions of longing and transgression.

I 9RA H ! WD B HAR © ST8T 3R 7T

SINGIMCEN I 1]

2| =X 3R ared fboll & < @I #f<g 947 810 & | Ul § @HdlE 79
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BEST MUSIC DIRECTION

gagss g e

Lkl

A graduate in  mechanical
engineering, Dhrubajyoti started
his music career in 1988 in
Guwahati and shifted to Mumbai
in 1996. Since then he has worked
in the Hindi film music industry as
musician / music arranger / music
programmer / music director and
background music director.

© RAJAT KAMAL

For creating minimal but mesmerizing music track with traditional
elements that complements the mystical quality of the film.

WRRATT @l & A <Ad¥ offdhd aFiled Siid & forg Sir

el @1 IFRITHAS I[OTa<T Bl 9l & | 79

Hindi / Digital / Colour /
23 min

director/producer/writer
Sanjeev Rattan
cinematographer Pramod
Sahu editor Wasid music
Dhubyajyoti Phukan sound
designers Sanjeev
Srivastava & Wasid

NON-FEATURE FILM

Panchakki is a story about a man whose panchakki (flour-making machine)
is being repeatedly robbed. An unknown woman offers to guard the place in
returnforsomeflourtobegiventothe mahantofthetempleinthe mountains.
Things start getting better for him till, one day, under the influence of alcohol
he mentions this to his childhood friend. His sufferings begin all over again.

U VW Ffdd &) der & S AIRAT | IR 2| oIS 3 $ deol U 3R

foq & ygwr 29 & fov dUR & Wl 2| ifT 39 wd ) b 97 g 9
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fffee

CITATION

English / Digital / Colour /
14 min

writer/director/editor/
producer/cinematographer
Abhay Kumar music/sound
designer Shane Mendosa
narrator Ann Abraham

BEST NARRATION / VOICEOVER

TdAS NI /A5 3R

Ann Abraham hails from
Trivandrum, Kerala. She did her
B. Com from Chennai and an
advertising course from Xavier's
Institute  of  Communications,
Mumbai. She has worked as a
copywriter in ad agencies and has
been freelancing as a designer and
writer under the name ‘Wickiewoola
Creatives’

PR Al T eEEE A
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For complementing the angst-ridden film with a consciously
deliberately detached narration that adds to the charm of the film.

e @ IMHNU Bl Fer drell Gifad IR Fod wU ¥ dg
I & A1 fidmeil | &<t 39 fhed o1 gRyuidr <7 & forg |

Peeps into the lives of random characters, with their doubts, quirks
and misgivings. As these characters hang in a timeless space- they
gaze at the universe through letters, galaxies, parapets, and fishbowls.

Ig fhed 31U fafer=are, deel SR SMMdIsi & ATy U1 Sia Sie dTel
IRAT BT ATET ATl & ST 3709 IRT 3R BT SARAT & T8N diacli 9 iR

2 T 37U MU B dTell ge1si | o 1f Mares o HIfRrer axd § |
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SPECIAL MENTION

Spandan Banerjee is an
independent film-maker based in
Delhi. He directs documentaries,
narrative films and produces
commissioned film projects. his
two films Beware Dogs and The
Fiction have been screened at
many festivals world over.

WEd g0l U W[@ad [headR ©
IR faeell B0 €1 S B3
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For creating an enjoyable musical journey that reveals the
growth of a song from the pen of a poet to mainstream culture.

B B BT H oI TIIRT WG dh Y Hd & [dbr Bl
IETfed PRl U JAHIIIS FIHIAIHD T B T & forg | 99

Bengali & English / Digital/
Colour /75 min

director Spandan Banerjee
producer Overdose Films
screenplay Rupleena Bose
cinematographers Mrinal
Desai, Qaushiqg Mukherjee,
Sunil Pillai editor Spandan
Banerjee & Abhishek Batra
music Indradip Dasqupta

NON-FEATURE FILM

What happens to the author of a song after it is used by mainstream
record companies and sold to the market as a traditional folk song?
The film brings together the voice of the artist expressing the
apprehensions of mainstream culture. It asks important questions
about the encounter between art and mass production, creation

and ownership traditions

Ig fheld U BT Apiid & B B dorl & oraar gfagra fadt &
TE AT | AT U <R ST A TET R Y Il | FIDT A W F |
78 e S fid & sfoem @ @I 3k I/ I Her+al & axarat 2 |

in a country rich with folk and oral




SPECIAL MENTION

C
After completing her MA in English IS AR § THU. &1 & 9IS
literature, Renu Savant worked as a 3feT TR H UFhR b WU H
journalist with the Indian Express. FME [HaT| B INS HABRI B
In 2007, she made a documentary, .
Darkroom, commissioned by W?’Tr Sl Eb—[r\g 399 | ZOO,Z il
Majlis and PSBT. In the same year, STHHH AHD JAEA 17| TheH
she joined the Film and Television T & fdemedl & wu H a8 fhed
Institute of India as a student of IR | BRA B IR heH
film direction. Sd # 39 W8 &1 9 Soorw
URIPIR YT 83T |

For imaginatively painting a layered world of memories and moder-
nity in a small neighbourhood.

TP BIC WS & BIC ¥ Algeel § Wil @ =T wRai dreft
SR SR MYt & Heumreid e & forg |

The film explores the mental time and space of a girl who lives in a
lane in a Mumbai suburb. As she keeps watching through her window,

English / DV CAM / Colour /
14 minutes the lives of different characters in the lane unfold. The desires and
dreams of characters intersect as the hopes of a fading society and
director Renu Savant the space under the window becomes one of dreams and nightmares.
producer FTII, Pune
2ﬂgamt;’[OA:;p?:r';:z':hodeep a8 & SUTR & Ud ofF H Y& alell Udh ofsdl & AFNIG fad IR B
’ DI HEHl DI T Bl hed | T gl gscdl ol g 3§ @’ w&d

o

2| vafe a8 Ragal | Alged @ fafa=T A & JoRd S & 2 |

Dey editor Vijay Kalamkar
sound design Pinak Agte
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BEST BOOK ON CINEMA

RITHT IR 3
I

R.D.BURMAN:
THE MAN, THE MUSIC

d by Javed Akhtar

ANIRUDSA BNATTACHARJEE & BALAJI VITTAL

Ydd

& SWARNA KAMAL

The book looks at the phenomenon called R.D. Burman and how
he changed the way Indians perceived Hindi film music. Through
anecdotes and trivia that went into the making of Pancham'’s
music, through wonderful research and interactions with musicians
who were part of RD's team, first-time authors Anirudha and
Balaji create a fascinating portrait of a man who, through his
music, continues to thrive even fifteen years after his death.

I8 YRdd qanl © fd MR B 999 7 fd TRE Rl @1 e |
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True to its title this well-researched book provides insight into the
life and the musical journey of a man who created a new genre of
fusion music for films of several decades. The writing illuminates
beautifully different aspects of this journey.
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ANIRUDHA
BHATTACHARJEE &
BALAJI VITTAL

Anirudha Bhattacharjee is
an alumnus of IIT Kharagpur
and works with IBM as a SAP
consultant. Balaji Vittal is an
alumnus of Jadavpur University
and works for the Royal Bank of
Scotland. This is their first book.
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HARPERCOLLINS
PUBLISHERS INDIA

WRITING ON CINEMA

HarperCollins Publishers India is
a joint venture between the India
Today Group and HarperCollins
Worldwide. HarperCollins India
has shown phenomenal growth
in the past few years and has won
almost all literary prizes of note,
the Booker, the DSC Literary Prize,
the Hindu Best Fiction Award and
the Vodafone-Crossword Award. It
publishes some of India’s leading
authors like Aravind Adiga, Kiran
Nagarkar, Manu Joseph, among
others.
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&) SWARNA KAMAL

MANOJ
BARPUJARI

Film critic, poet and journal-
ist Manoj Barpujari is the assis-
tant editor of Dainik Agradoot.
A member of the international film-
critics' federation FIPRESCI, he has
co-edited Perspectives on Cinema
of Assam (2007) and has published
nine books on politics, literature
and cinema. He received a journal-
ism fellowship in Trinidad & Tobago
(2010). Winner of Munin Borkotoky
Literary Award for his poetry col-

_ _BEST FILM CRITIC
T fhed FHIETH
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lection in 2003, Barpujari's poems
have been translated to several ma-
jor Indian languages.

For his understanding of the medium of cinema. His writings can
be broadly classified into three areas: (a) Discussion on objective
of cinema, (b) The craft of cinema, and (c) Cinema in north-east
India and Assamese. Barpujari emphasizes the significance of craft
and promotion of constructive cinema, i.e., cinema which is not
only entertainment. He has a social perspective with cinematic and
creative sensibility.

AT RGO RIFHT B ARG &7 Argd 8 7 | 98 Rred
TR IOy 97 20 € IR aATcHd 99T &7 UiearRd &xd 8 | S9d
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WINNER'S REACTION | was humbled after this recognition and thought how much | needed to do for

realization of the role of cinema for a better society.
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